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FOREWORD
Ar t that imitates nature for the
conser vation of th e environment

W

e are passionate about the
conservation of nature and the
creation of a sustainable future
for the upcoming generations, who will be the
leaders of tomorrow. That is why we believe in
the utilisation of all creative forms to achieve
this end. As such, it was an incredible honour
for us to collaborate on the Hammour House
Community Art Project at Expo 2020 Dubai as
it reflects our visionary message and mandate,
and because the installation is a mirror of nature
that matters to us.
Marine environments are fascinating; with
the remarkable beauty of coral reefs and the
kaleidoscopic and vibrant array of colours and
marine life of all shapes and sizes.
Coral reefs have a particularly special place in
the lives of Emiratis and the economy of our
country. They help to protect our coastline
from erosion and inundation and are a focus for
recreational activities such as diving and fishing.
Compounds derived from coral reef organisms
have even been used in pharmaceutical products
for the treatment of life-threatening diseases.
With the undeniable onset of climate change,
over the years here in the Arabian Gulf we have
the hottest seas in the world. As a result, all the
beautiful organisms and creatures living in the
waters are residing at the edge of their liveable
range including coral. We must use our best
efforts to combat climate change.
To achieve this, we believe that one of the
core solutions lies in the creation of awareness
of the problem, and we are profound believers
in education. That is why Hammour House is
so important to us, because it sheds light on a
significant topic of the importance of marine
environments that needs to be addressed, through
a creative medium. We also love it because it
4

involves community action and engagement
which we know you cannot instigate any form
of change without.
We will continue to work with the community
from all walks of life, professions, and across
all age groups to ensure a cleaner, healthier
environment remains available for generations
to come. We all have a role to play.
Ahmed Esmaeil Alsayed Al Hashmi
Acting Executive Director – Terrestrial and
Marine Biodiversity Sector

Protecting our history and our future

A

s much of a major role the desert
played in the development of bedouin
history, so too did the sea in the genesis of our local heritage and identity. Dubai’s origin story is humble, a vast difference from the
modern metropolis it is today. One of the earliest mentions of Dubai is in the Book of Geography by the geographer Abu Abdullah al-Bakri.
Once a fishing village, it grew into a thriving
pearl diving hub. The Venetian pearl merchant,
Gaspero Balbi, made mention of Dubai’s pearl
diving industry as far back as 1580.
With passing time Dubai discovered itself strategically located at the heart of a thriving trade
route that welcomed merchants from all over the
world. Most of this activity took place around
the iconic Dubai Creek, which still exhibits its
roots with traditional abras floating across the
water and gold, spice and textile souks located
nearby.
Dubai has since expanded its commercial
fishing practices, becoming one of the largest
fishing sectors in the Arab world. While that
has been great for our economy, it has been injurious to the mother of our modern civilisation–the sea. Overfishing is the greatest threat
to the Arabian Gulf. Of the 28 harvested species the Environment Agency - Abu Dhabi have
been monitoring since 2002, 12 are considered
“over-exploited” and three “severely over-exploited,” including the hammour.
Overfishing damages our coral reefs and marine biodiversity, which has a catalytic effect
on natural food chains, local economies, livelihoods and even the greater ocean network. UNESCO has even recommended designating the
Great Barrier Reef, one of the planet’s biggest
collection of coral reefs, as a world heritage site
“in danger” due to unregulated fishing practices

in non-native waters.
For Expo 2020 Dubai, this is a critical juncture in time where we can forge a lasting legacy for future generations and Hammour House
serves as a mirror in which we can see as much
the consequences of our actions as we can see
their reviving potential.
Community defines this art project, and
would not be possible without the vision of talented artists. Through Hammour House Community Art Project, Expo 2020 Dubai wants to
elevate the creative industry, empower people to
use art to express trailblazing ideas and nurture
the next generation of artists.
We invite you to experience this community
art piece and discover all the ways you can help
save our seas. With this book we hope people
will take up the cause of their coastal communities and build their own version of Hammour
House. Should you create your own community
project, don’t forget to tag us with
#HammourHouse and
#YOURPROJECTHouse.
Ahmed Al Enezi
Senior Manager of Arts & Culture, Expo 2020
Dubai
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His Excellency Sheikh Nahayan
Mabarak Al Nahayan, UAE Minister
of Tolerance and Coexistence and
Commissioner General of Expo 2020
Dubai, attending the preview of
Hammour House at thejamjar
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DIVE DEEP
INTO THE BLUE
When it comes to coral reefs, all that stands
between a thriving marine ecosystem and total
collapse are the choices we make
BY SARA MUSLIM
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ME E T T HE
R AINFORESTS
OF THE SE A
D

eep beneath the surface of the ocean,
hidden from our view, the incredible
blue desert houses striking underwater
structures composed of the skeletons of
colonial marine invertebrates: coral. Built by
coral polyps which secrete layers of calcium
carbonate beneath their bodies, coral reefs are
living museums reflecting thousands of years of
natural history.
Unfortunately they face an undeserved fate
marked by bleaching and dying, largely a
result of human activity and malpractice. The
International Union for the Conservation of
Nature (IUCN) has gone on to rank coral reefs
one of the most threatened ecosystems in the
world.
Sea turtles, crabs, bacteria, jellyfish, fungi,
starfish and countless other organisms rely on
coral reefs to survive. For some it is a habitat,
for others a feeding ground. Many species even
use the crevices as nurseries for their young.
Nature’s own artistic expression, corals come
in a variety of shapes, sizes and brilliant colours.
Some resemble antlers or trees while others
echo honeycomb and brains. The diversity is
for good reason too–along with taking on their
own individual shapes, different ocean basins
give rise to different coral species. The colonies
you find in the Atlantic Ocean are not identical
to those in the Indo-Pacific Ocean.
When it comes to reef building, hard corals
are lead actors. They occur in shallow, tropical
waters and live in a symbiotic–or mutually
12

beneficial–relationship with algae called
zooxanthellae. The corals protect algae with their
sturdy outer shell and in return, zooxanthellae
use photosynthesis to produce food for their
hosts and plaster them in bright and beautiful
colours. It is why they require unobstructed
exposure to light and rather specific
climates, ocean currents, marine
chemistry and conditions to grow. On
the other hand, soft corals neither
produce calcium carbonate nor
do they always engage a symbiotic
relationship with zooxanthellae.
These are the ones that often look
like plants, pliable with wood-like
proteins at their centre for stability.
The third type are deep sea corals,
which are native to darker and colder
environments. They do not have
any zooxanthellae and instead rely
on plankton and organic matter for
their energy needs.
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Corals
can
reproduce
both asexually and sexually. Asexual
reproduction
through
budding
or fragmentation results in clones of the same
coral species and helps increase the size of a
colony.
Sexual reproduction, known as spawning,
happens when eggs are fertilised by sperm from
another colony and produce free-swimming
larva that moves through ocean currents. This
helps increase the genetic diversity of corals and
expand new colonies. As it requires exacting
conditions to occur, spawning usually takes
place once a year.
One cannot underestimate the significance
of corals. While they take up less than 1
percent of the ocean floor, corals provide
more than 25 percent of the ocean’s
fish–including commercially harvested
fish species–a place to live, feed,
mate and rear their young.
The indispensability of
coral reefs expands far beyond
the sea. The Coral Reef
Economy, a 2018 study in
collaboration between the
International Sustainability
Unit (ISU), United Nations
Environment
Programme
(UNEP) and the International
Coral Reef Initiative (ICRI),
reports that people in more than
100 countries benefit from coral
reefs.
Coral reefs protect

coastal
communities
from storms, floods and
tsunamis by acting as a
natural buffer. Described
as “the medicine chests of
the sea” by The Coral Reef
Alliance (CORAL), coral reefs as
early as the 14th century have been
recognised for their medicinal properties
and used in traditional medicines in eastern
cultures. In the past 20 years, the US Food and
Drug Administration (FDA) has passed several
anticancer drugs of marine origin whilst use
of coral in bone grafts has been in place since
1970. The possibilities seem limitless–scientists
are further researching corals for medical cures
and nutritional supplements.
Many people living in coastal areas also rely
on fishing as a source of food and income,
while tourism and recreational activities such as
snorkelling and scuba diving contribute heavily
to local economies. The 2020 Climate Report
by the National Oceanic and Atmospheric
Administration (NOAA) predicted that between
2017 and 2030, healthy coral reefs can deliver
additional economic benefits via tourism,
commercial fishing and coastal development to
countries in the Mesoamerica Reef (Guatemala,
Belize, Honduras and Yucatan province) and
the Coral Triangle (Indonesia, the Philippines,
Malaysia, Papua New Guinea, Solomon Islands
and East Timor) totalling $34.6 billion and
$36.7 billion.

DID YOU KNOW
THERE ARE
3 TYPES
OF REEFS?

BARRIER REEFS
Grow close to non-reef land
but lie several kilometers
away from the shore

FRINGING REEFS
Grow along the shore on
mainlands or high islands,
often volcanic mass

AT O L L
A ring-shaped coral reef or
island that usually forms
around lagoons
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FOREWORD

A KIN GDOM
UND E R SIE GE
I

n recent decades scientists have become
increasingly alarmed at what looks like the
inevitable fate of coral reefs. Almost 50
percent of the world’s coral reefs have already
been lost to a combination of natural and
unnatural threats, and a grim study by the
Intergovernmental Panel on Climate Change
(IPCC) believes we could lose up to 90 percent
of our coral reefs by 2050.
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S

afeguarding and conserving a fragile
ecosystem needs collaborative support.
Organisations around the world are
setting up Marine Protected Areas (MPA) in an
effort to promote long-term conservation goals.
Fishing, mining and drilling are restricted in
these sanctuaries to protect local ecosystems
and combat climate change.
The Great Barrier Reef in Australia, one of the
world’s largest collection of coral reefs, Cook
Islands Marine Park in the United States and
Al Yasat Protected Area in Abu Dhabi, UAE are
all examples of thriving MPAs. Such initiatives
are but the start of a much more comprehensive
project in preserving aquatic biodiversity.
Researchers are also working on replicating
coral spawning conditions in controlled
environments to rescue species at the brink of
extinction. Closed tank systems predictably
catalyse coral reproduction, allowing scientists
to grow colonies for research and preservation.

“
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The Smart Gear
Competition aims
to spur ideas for
environmentallyfriendly fishing gear
that allows fishermen
to fish smar ter while
helping to maintain
ocean health

“

WH AT IS
BEIN G DON E
A RO U N D TH E
WORLD

that decompose into natural materials within
two years.
The World Wildlife Fund (WWF) is financing
innovative solutions with the International
Smart Gear Competition, launched in 2004.
“The Smart Gear Competition aims to spur
ideas for environmentally-friendly fishing gear
that allows fishermen to fish smarter while
helping to maintain ocean health,” said Bill
Fox, Fisheries Vice President at WWF. The
2014 winner was the Air-powered Sampling
Trawl, a trawl net design with trap doors that
allow fishermen to check the contents of their
nets as far as 50m away. It allows them to release
unwanted species known as bycatch at an earlier
stage to secure their survival, avoid crowded
nets and decrease chances of physical damage.
The runner-up Super PolyShark is a non-toxic,
shark-repellent pellet aimed at reducing the
number of sharks getting caught in fishing nets.
Efforts to counteract the consequences of
human activity on coral reefs is well under way,
but much is yet to be done.

Technology is playing a decisive role in
improving fishing processes. The University
of Portsmouth has launched the Innovative
Fishing Gear for Oceans (INdIGO), funded
by the European Regional Development Fund
(ERDF), to counter ghost nets, an increasing
issue of discarded fishing equipment that harm
the environment and disintegrate into smaller
plastic pieces digested by marine organisms.
They are developing biodegradable fishing nets
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HOW TO GET
I N V O LV E D
E

ach individual who does their part in
raising awareness for marine conservation
is building a lasting legacy for the planet
and the future generations who will inhabit it.
Do not underestimate your role in protecting
coral reefs.
You can start simply by changing your
consumption habits to reduce waste and harm
to the environment. Host events or organise
projects with your local community to bring
attention to the myriad of threats endangering
marine wildlife and ecosystems. Arrange
recycling drives, beach clean ups, join your
local conservation clubs to continue learning

20

about ways you can help and spearhead creative
initiatives to help reverse decades of industrial
damage and climate change affecting our seas.
Most importantly, involve those in your circle
of influence. Every little ripple can make a big
wave.
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How ar t helps
engage the public
and raise issues
BY SHAH RAJU
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When it comes to highlighting world issues, the arts have always
played a big role in raising public awareness.
From Pablo Picasso bringing attention to the victims of
the Spanish Civil War to the environmental art movement
exploring the relationship between the human world and
nature, art has the power to turn thinking into doing

A

rt plays an invaluable role in the process of
community building. It helps document
neighbourhood history, culture and
identity and even helps drive economic vitality.
Artists have always used a mixture of geography,
chronology, ideas, material and collaborators to
express concepts that can at times seem almost
indescribable.
In 2010, sculptor Angela Haseltine Pozzi
founded Washed Ashore: Art to Save the Sea to
give marine animals a voice and spark positive
changes in consumer habits. Marrying activism
and art, Pozzi has mobilised thousands of
volunteers to help clean beaches and through
Washed Ashore processed 20 tons of debris into
over 70 sculptures of animals affected by plastic
pollution. Speaking to The National Wildlife
Federation, Pozzi explains, “I come from the
art world, where success for many is all about
getting the stamp of approval from curators and
collectors. But to me, using the power of the
arts to carry a message to the general public is
more important.”
CONSERVATION SUCCESS
DEPENDS ON MANY ADVOCATES
The arts are a powerful partner for conservation,
fostering a visceral connection with the natural
world and infusing humanity into environmental
26

issues. Culture provides the tools to take the
abstract and impersonal and build a safe space
for people to engage with important issues. It
also allows accessibility.
Ghost nets—discarded or abandoned fishing
nets—are devastating to endangered marine
life, particularly the case in Gulf of Carpentaria,
Australia where turtle species, as well as dugongs
and sawfish make up 80 percent of the marine
life caught up in the nets.
Taking up the cause, GhostNets Australia
created a sustained drive on alerting the
general public to the damages that ghost nets
inflict on the marine environment. Working
with indigenous artists Ghost Nets Art Project
(GNAP) has sponsored art workshops in remote
communities, encouraging local artisans to take
up the medium.
As early as 2009, GNAP Director Sue Ryan and
artist Gina Allain, created a two-week workshop
with a collection of marine debris, ghost net and
other materials in the town of Aurukun. With
the community elder, artist and weaver Mavis
Ngallametta acting as a consultant by the end of
the workshop the entire Aurukun community
worked together to create several pieces for the
forthcoming Cairns Indigenous Art Fair.
GNAP has facilitated many workshops from
connecting Aurukun and Canadian Artists

GHOST
NET ART
PROJECT
GNAP employs a wide range of
mediums, including floating,
discarded, or damaged nets that
are found washed up on beaches
to create metaphorical and
collective articles to drive social
change and raise awareness on
the importance of preserving
marine life.
While this form of art initially
started and is still powered
by indigenous communities,
it has grown and evolved to a
communal form of art where
indigenous and non-indigenous
artists facilitate community art
projects, exhibitions, workshops,
and cross collaboration projects.
Articles made from ghost nets
are becoming more and more
apparent in museums and art
galleries.
This form of art has proven to be
an effective channel for alerting
and educating the public to
the destruction that ghost nets
inflict on the marine environment,
and in return influencing their
future decision making.

with a residency programme in the Mapoon
Community to participating in the Melbourne
Indigenous Arts Festival.
EVENTS PROGRAMME CONNECTING
CULTURAL PRACTICES AND
ENVIRONMENTAL SUSTAINABILITY
There’s a tremendous desire on the part of
scientists, governments and charities to engage
with different audiences and art is the perfect
vehicle to grapple with the immensity of the
problems the planet faces right now.
Creative Carbon Scotland launched Green
Tease in 2013 to provide a platform for those
interested in exploring the links between the arts,
climate change and environmental sustainability.
The Green Tease Call for Collaborators enables
artists, cultural and environmental organisations
to organise or co-organise events to exchange
ideas, knowledge and practices. The Listening
to the Anthropocene event in 2020 brought
together musicians, geographers, educators and
campaigners. Music tells stories, transcends
languages and weaves magic and is a great
tool to use to raise environmental concerns.
Hammour House’s soundtrack was composed
by the Centre for Musical Arts.
SHARING STORIES OF SOLUTIONS
If you check your feed on 8th June, World
Oceans Day, most of the messages you’ll find
are about the alarming threats to the ocean.
But there is hope even in an unlikely friendship
between the arts and business.
Strategic collaborations between the arts
and creative industries can often have a direct
impact on the lives nested in the biodiversity
hotspots. Net-Works™, a collaboration between
a global carpet tile manufacturer Interface and
the Zoological Society of London (ZSL), is
enabling communities in the Philippines to turn
discarded fishing nets into high value carpets.
By connecting communities in developing
countries to global brands via an inclusive
business model, Net-Works™ has created a
scalable solution to reduce marine plastic and
increase fish stocks and improve the lives of
marginalised coastal communities.
27
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Students, art institutions, non-profits organisations or
concerned individuals, bring your own project to life with
advice from the experts behind Hammour House

T

S P E A RHE AD
YOU R
COM M U NIT Y
A RT P R OJE CT
Everything you need to know to bring your own Hammour
House to life
BY SARA MUSLIM
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he first step–and perhaps the most
intimidating–is finding your cause.
There are a myriad of threats facing
marine wildlife and ecosystems, so you have to
narrow down the topic you want to tackle in
your project. For Hammour House, our experts
focused on how overfishing and pollution pose
a serious threat to the biodiversity and survival
of coral reefs.
You might be able to find a project you’re
passionate about through your own preliminary
research. However, if you’re having a hard time,
don’t lose hope!
A great place to get direction is your local
marine conservation community. Build your
network by reaching out to marine biologists
and academics who can inform you about
pressing matters in your region. They will be
able to guide you with reliable resources and
connect you to other reputable experts in their
field.
Make a list of conservation clubs and charities
near you that have experience putting together
events and activities for the public. They can
provide you great ideas on how to proceed, and
even detail the do’s and don’t of executing a
large scale project.
School teachers are a great source of
information and support. Pair up with them to
organise an after-school club that brings together
like-minded students to discuss pressing issues
and execute awareness campaigns. Ask family
members for help researching and acquiring
resources, and if you’re lucky, they might even
know someone in their social network that is
able to help.
Be sure to reach out to local fishermen and

PLAY AROUND
WITH THESE
IDEAS
• Rising sea levels from global
warming
• Sedimentation and industrial
run-off
• Cosmetics and ocean
acidification
• Pollution by fast fashion
• Untreated oil spills
• Tr a n s p o r t a t i o n o f i n v a s i v e
species
• The Great Pacific Garbage
Patch
• Sustainable seafood and
fishing
• Sewage and marine wildlife
health
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fisheries. They can provide invaluable insights
about challenges they increasingly face and onthe-ground observations. If your community
does not have a large fishing collective, explore
other coastal dwellers and people who rely on
the ocean for their livelihood–scuba diving
instructors, cave divers, recreational fishers and
others directly linked to the sea are great firsthand sources.
And, of course, make a list of artists to call on
for creative support. Seek out artists dedicated
to marine conservation or get in touch with
those willing to do their homework. They
will help bring your project to life, from
proposing artistic processes
with a lower impact on
the environment

to knowing which materials are eco-friendly.
Once you’ve found your topic of interest, it’s
time to jump into the research. From biologists
to environmental activists, your community
has members teeming with incredible firsthand knowledge and experience, so begin
by conducting interviews. Ask them for
recommendations on credible resources, or find
your own online and at your local library. Get
your hands on studies conducted by certified
researchers for numbers and data to back up
your findings. Become the pundit of your
own cause.
Invite

everyone to participate in a brainstorming
session to explore ways to bring your project
to life. Begin by thinking about how you want
it to inspire your audience. What should they
walk away learning? What is the best way to
illustrate the problem? How do you
want them to feel
when
they engage
with

your project? What legacy should it leave
behind?

PEOPLE
T O C O N TA C T
- Marine biologists
- Conservation
organisations
- Recreational clubs
- Teachers and
academics
- Fishermen
- Researchers
- Artists
- Local government
associations
- Scuba diving
specialists

© Winston Cowie
Environment Agency - Abu Dhabi
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- Environmental activists
33
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M E E T

AHMED AL ENEZI
The marine biologist-turned-artist steering the Hammour House
BY SARA MUSLIM

T

he One Thousand and One Nights is
a treasure trove packed full of passion,
imagination, morals and human’s good
and bad nature. Aladdin, Sinbad and Ali Baba
may be the most famous stories told, however
it is the meeting of a humble fisherman and
his namesake Abdullah of the Sea that leaves a
lasting impression.
Through casting a fishing net Abdullah of the
Land inadvertently traps Abdullah of the Sea.
From that chance encounter their friendship
blossoms and the fisherman accepts an
invitation to visit the extraordinary underwater
world where Abdullah of the Sea resides. He
sees extravagant cities teeming with marine
life and merpeople living side by side. He
encounters kings and governance, systems of
justice, coexisting religions, unique customs
and forms of punishment–a world much
like his own.
It is where the story of the two
Abdullah’s ends that the Hammour
House Community Art Project
begins. Ahmed Al Enezi, the Senior
Manager of Arts & Culture at Expo
2020 Dubai, used the legend as
inspiration for the community
art exhibit, conversely bringing
the underwater world onto
land for visitors of all ages to
experience.
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“Were I to show thee a
thousand cities a day for a
thousand years, and in each
city a thousand marvels,”
says Abdullah of the Sea, “I
should not have shown thee
one carat of the four-andtwenty carats of the cities of
the sea and its wonders!”

Hammour House is a three-part display that
includes a tapestry by Steve Chambers made
up of artwork by 2,835 students from schools
across the United Arab Emirates, a larger-thanlife Hammour sculpture by Australian artist Sue
Ryan created using discarded fishing nets, and a
coral structure that evolves in real-time through
thejamjar’s workshops during Expo 2020 Dubai.
“[Sustainability is] at the heart of the offerings
for Expo, and we discuss the narrative of marine
conservation and biology, as well as a small
segment of marine policy,” says Al Enezi. “They
all come into play to achieve a better marine
37

environment and resource future for the planet
itself, and for the resources that we use from the
oceans to survive or nourish our economies.”
With more than 500 million people in over 100
countries relying on the ocean for sustenance,
resources and employment, the conversation on
marine preservation is as urgent as any. In fact,
many country pavilions at Expo 2020 Dubai,
including Norway, Philippines and Fiji to name
a few, are highlighting the impact of climate
change on the ocean.
But why corals?
“Corals are facing a lot of threats and
challenges, not just in the UAE but elsewhere in
the world,” he explains.
Corals serve as a habitat and hunting ground
for thousands of fish species, while providing
protection to coastal territories from storms and
erosion. Many economies even rely on healthy
corals for abundant fishing opportunities,
medical ingredients and recreational tourism
activities including scuba diving and snorkelling.
Coral reefs are increasingly threatened
by unregulated fisheries, pollution, ocean
acidification and coral bleaching due to
increasing temperatures both in the sea and the
atmosphere. For Al Enezi, the vulnerability of
the Great Barrier Reef in Australia, the largest
coral reef system and one of the most biodiverse
too, is “a red flag for us to raise.”
The crisis hits close to home too. The UAE lost
over 73 percent of its reefs to coral bleaching
caused by increased temperatures in 2017.
Worse affected in the same mass bleaching
event were Kuwait and Saudi Arabia, who lost
90 percent of their coral reefs.
The UAE has historically relied on the ocean
since fishing is a major characteristic of Emirati
ancestry and identity. “If we want to preserve
elements of [our] heritage for the future, then
we have to make sure that the environment
that accommodates these heritage practices are
intact and that they remain present,” explains
Al Enezi.
The founding goal of Hammour House was to
use art to spread the story of coral reefs. For Al
Enezi, art adds a layer of intrigue and curiosity
to topics that people find otherwise lacking
38

imagination.
Al Enezi proved to be uniquely qualified for
the job at hand. Having graduated from New
Zealand with a double major in environmental
sciences and marine biology, he went on to work
as an Assistant Scientist for the Environment
Agency - Abu Dhabi where he advised on water
management for aquaculture before becoming a
policy analyst for marine conservation. Even in
the 1990s, aged just 11, he served on the Young
Environmentalist Initiative in the emirate,

© Edwin Grandcourt
Environment Agency - Abu Dhabi

DID YOU KNOW
Seasoned Emirati sailors
would travel as far away as
East Africa to trade dates,
pearls and mangrove wood.

which raised awareness for environmentalism
among children.
In recent years, Al Enezi has been able to
shift focus back to his original passion: textile
art. In his spare time, he transforms recycled
traditional fabrics and discarded palm leaves
into installations that depict elements of Emirati
culture and identity.
“I managed to integrate my passion for the
environment, my knowledge and the experience
that I’ve accumulated with presenting artwork
for the Expo,” he explains. “We are really
combining two different worlds together to
come up with something.”

WITH ART AT ITS HEART
Al Enezi’s practice with textiles shaped Expo
2020 Dubai as well as thejamjar’s collaborative
art workshops with the students, which focused
on how poor manufacturing practices in textile
and fast fashion industry harmed aquatic
ecosystems, coral reefs and marine biodiversity.
39

It’s how Sue Ryan’s contribution fits into
Hammour House. The Australian artist uses
discarded fish nets–or ghost nets–to create
elaborate sculptures, working with indigenous
communities and local rangers in remote areas to
bring to light how unregulated fishing practices
are causing harm beyond their geographical
sphere.
Selecting an Australian artist was a deliberate
decision, explains Al Enezi. Ryan actively
collaborates with indigenous communities who
rely on the sea for sustenance and livelihood,
especially those who work with hammour-style
groupers. Despite the locality of her work, she is
a global artist showing a global perspective on a
subject important to Expo 2020 Dubai.
The team believes Ryan’s astounding work will
serve as a visual representation for how local
ecological mishaps can have very real global
consequences.
“These ghost nets that are polluting Australian
waters did not originate in Australia,” says Al
Enezi. “They were discarded by other ships that
were fishing in an unlicensed way… and the
currents carried them hundreds of kilometres
into the Australian waters where they pose a
threat to [local] biodiversity.”
Ryan’s unique sculpting technique is
showcasing in the UAE for the first time and
Al Enezi hopes it leaves an enduring impression
on UAE-based artists, especially the younger
generation. The Hammour sculpture, an
astounding mesh of recycled, found and
biodegradable materials, may inspire artists to
experiment with sustainable materials, carrying
out the Hammour House’s legacy.
The final piece is a living, breathing artwork
that will grow with Expo 2020 Dubai.
thejamjar will conduct workshops onsite in
which visitors can turn the surplus fabric from
the student’s workshops into vibrant corals
for a reef structure that stands alongside Ryan
and Chamber’s creations in a hands-on process
equally conscious of its own materiality and
ecological consequences.

one of community and collaboration–national
and intercontinental. “We always introduce
[the installation] as a community art project.
We coined three things together to describe
what the Hammour House is.”
Fishermen, students, engineers, artists,
experts, environmental organisations, lighting
specialists, academic institutions, art centres,
eco-friendly product manufacturers and
countless other teams banded together to make
Hammour House a reality.
The installation is a metaphor for the kind
of collaboration required of any individuals or
communities wanting to make lasting progress
in ecological preservation. “We need more
interconnected webs that allow for an exchange
of information, allow for us to understand and
respect each other’s expertise, and to create an
integrated and organic grassroots community
framework.”
Local knowledge–tactics passed down
generations and learnings from years of trialsand-errors–is essential in this effort, believes Al
Enezi.

“[It] is historical, sometimes indigenous.”
“[Emiratis] have a wealth of local knowledge
around the coast and this local knowledge was
accumulated because of fishing. And secondary
to fishing was pearl diving.”
Direct interaction with the water taught
fishermen about local wildlife and aquatic
ecosystems. They learned that where natural
elements on land were not durable enough
to build homes, corals provided a reliable
foundation. Some of the older houses in the
emirates of Abu Dhabi, Dubai and Sharjah still
contain coral in their structures.
“That shows you different and complex ways
that our settlers around the coast relied on not
just the fish, but the body of water itself.” The
ocean informed local lifestyles, cuisine, survival
tactics, shelters and trade.
Hammour House is built on the foundations
of local knowledge. Stories of fishermen were
collated in helping define the project’s direction,
used as part of the Arts and Culture team’s
extensive research. “We tell the audience an
interesting story, but the bigger picture is that
the fisherman is as
important as the
scientist.”

MAKING ROOM FOR THE LIT TLE
GUYS
The installation’s namesake, The Hammour
Fish, is a reef-dwelling species popular in
Emirati cuisine and culture. In 2009, the local
hammour population faced near extinction
due to overfishing and habitat loss, save for the
tireless efforts of the UAE government, marine
organisations and local fishing communities.
Seasonal bans were placed on hammour
fishing to allow the species to reproduce. Tiered
fishing licenses, while differing across the
seven emirates, regulate fishing practices on a
recreational and commercial basis. Net fishing
is restricted to specific bodies of waters, while
catching sharks, sawfishes, rays, wedgefishes
and guitarfishes is strictly prohibited.
Abu Dhabi has even established Marine
Protected Areas (MPA) where human activity is
restricted for conservation purposes to protect
coral reefs and local aquatic biodiversity. In
response to the 2017 mass bleaching event
which affected the UAE, Saudi Arabia and
Kuwait, the Environment Agency - Abu Dhabi
plans on establishing what is being hailed as the
region’s largest coral reef rehabilitation project.

BUILDING COMMUNIT Y
The story Al Enezi wants to ultimately tell is
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According to Al Enezi, much of this is
made possible with the Environment Agency
- Abu Dhabi’s establishing a highway of
communication and expertise between marine
biologists and fishermen. Scientists explained
the life, spawning and maturity cycles of
hammour fish to emphasise the importance
of fishing regulations and seasonal bans, while
fishermen were able to share local knowledge to
enhance preservation efforts.
“[Fishermen] have become custodians of
that environment,” says Al Enezi. “When
the fishermen understood where the
scientist was coming from, [he] became
empowered.”

A PASSION PROJECT
A kindred spirit of collaboration
underpins the Hammour House
from start to end, but Al Enezi
hopes its message carries past the
gates of Expo 2020 Dubai.
“[Our audience] will be our best
ambassadors,” he explains. “The
audience of an artwork that has been
used to deliver a message, those are
the biggest catalysts for spreading the
message in the most effective way.”
According to Al Enezi, the unexpected
depth people encounter in Hammour
House will inspire a contagious sense
of intrigue that expands far beyond the
installation’s zip code.
“What we want is to bring the audience
closer to this narrative and let their imagination
run wild,” Al Enezi explains. Much like the
adventures of Abdullah in One Thousand and
One Nights, “Hammour House is an invitation
for visitors to experience the world underwater
and unlock their imagination.”
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TOP
PROJECT
MANAGEMENT
TIPS

1
2

BY CELINE ZANANIRI

3
4
5
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READY, SE T, ORGANISE
Begin by addressing your limitations: what can and can’t
you do on your own? Identify key steps and develop a realistic timeline based on how much time you might need
to achieve them. Create a visual document where you can
record and cross your milestones as you go.

EMPOWER YOUR A-TEAM
Once you’ve finalised your team of artists, researchers and
volunteers, it’s time to delegate responsibilities. Learn each
individual’s key strengths and interests to assign them a
role they would excel at and spread out the workload, so
everyone feels involved and valued.

KEEP THE LINES OPEN
Establish clean and open communication with your team.
Schedule regular meetings where each member can share
their progress and obstacles so you can tackle them as a
team. Brainstorm solutions to keep the project moving
forward and everyone on track.

BE REALISTIC
Even once things are in motion, it’s important to take a
step back every so often and make sure your planning is
up to par. Be thoughtful of yourself, your team and your
final project by adjusting expectations and deadlines as
needed. This might even mean reaching out to more people for help. Whatever you do, don’t give up!

SPREAD THE WORD
As you approach the end of your creative journey, think
about what happens next. You have your very own
Hammour House-inspired project, but how do you make
sure people see it? Spread the details via word of mouth
with help from your friends and family. If you have a school
newsletter, ask the editors to give your project a shoutout.
Put notices up in local community spaces, and design
clever ways to get the word out. Social media is a fantastic
tool to raise awareness for your project. If you upload
pictures on Instagram, be sure to tag #HammourHouse
as well as #YOURPROJECTHouse so we can see all the
great work you’re doing.
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THE MAKING
O F A TA P E S T R Y

THE MAKING OF A TAPESTRY

Spotlight on the unexpected conflict between
fashion and ocean health
BY SARA MUSLIM AND SHAH RAJU
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It is difficult to pinpoint the origin
story of tapestries, an artform
with a legacy as old as it is vast.
Among the more time-consuming
crafts passed down generations, it
has served many unique purposes
from culture to culture

T

he earliest known examples of tapestry
weaving belong to the Ancient Egyptians
between 1483 and 1411 BCE. Three
fragments were discovered in the tomb of the
pharaoh Thutmose IV, depicting the names
of Egyptian kings before him and a series of
hieroglyphs. The Incas used the craft similarly,
burying their dead in intricately woven textiles.
The Chinese employed tapestry to decorate
clothes or wrap gifts. The Greeks and Romans
hung theirs in municipal buildings and temples.
Even Homer in his epic Odyssey describes
Penelope’s tapestry which unravels each night
that she waits for her husband Odysseus to
return.
The advent of the Industrial Revolution posed
a threat to the tradition as machines were able
to replicate the process of weaving. Despite the
challenges, by the late 19th century medieval art
forms including tapestry making experienced a
renaissance. However this time it was adopted
by modern and then contemporary artists across
Europe to depict landscapes, fine art and floral
prints.
The versatility and history of tapestry art made
it an attractive direction for the Hammour
House Community Art Project. Charged with
a mission to braid art into the extraordinary
conversations taking place at Expo 2020 Dubai,
Ahmed Al Enezi, Senior Manager of Arts and
Culture, began exploring creative ways to
depict the growing crisis facing our
planet’s oceans.
Al Enezi tapped into his
background as a budding curator
and textile artist. “We were looking
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hard to keep up with the demands
of fashion, imagine how the planet
feels. Over the last 20 years, with
the advent of fast fashion and the
drop in prices and quality, we now
have almost five times more clothes
than our grandparents’ generation

at
different
methods
or
different types of
installations,” he recalls. “One of them
was looking at suspension, so hanging
something like a tapestry.”
“You know, those prayer fabrics
that you see sometimes in some
temples where they’re purposeful and
have a meaning? Today they use it ornamentally.
You go to old towns in Germany and you see
these big flags that are beautiful and they’re
hanging and they’ve got a message.”
With Al Enezi’s experience in fabrics, he
was well aware of the challenges posed
by textile-based art, much of it being
waste and toxic materials. Yet this
proved to be more inspiration than
hindrance, opening up Hammour
House to delve into one of the major
threats to ocean health: fast
fashion and textile.

BACK TO THE
BEGINNING
If you have ever
felt like it
was

and are unlikely to wear the same garment
more than five times.
You may see no harm in plumping up your
closets every couple of weeks with your
favourite affordable brands, but, according to
the charitable organisation Oxfam, even one
plain white cotton t-shirt results in the same
amount of greenhouse gas emissions as driving
your car for 56km.
The water usage story isn’t any better–that
same white t-shirt takes about 700 gallons of
water to produce. With about 3.2 percent of
total global water consumption being attributed
to the textile industry, the exploitation and
pollution of our sea bodies only exacerbates the
other.

ENVIRONMENTAL CH ALLENGES
Unregulated manufacturing, dyeing and disposal
processes release high levels of chemicals and
polluted water into nearby rivers and oceans.
Products used by the textile industry, such
as detergents, resin, heavy iron dyes, bleach,
binder and oils, have contributed to 20 percent
of global water pollution.
“Unfortunately, [manufacturing] usually
takes place in countries that are not regulating
the industry in the best ways,” bemoans Al
Enezi, a double major in marine biology and
environmental sciences. “They’re not adopting
the best practices, so you get a lot of effluent
[in the water]. Not just that, but the workers
in these factories get poisoned and suffer from
chronic illnesses and different forms of tumours
[due to exposure].”

OCEAN ACIDIFICATION
The discharge of chemicals and toxins into
water have an adverse effect on marine wildlife
and biodiversity. When chemicals are added to
water, acidity in the sea rises making it harder
for corals to build their calcium carbonate
skeletons, in turn increasing the threat of
dissolving. “Coral filters the water and will
absorb all of those chemicals and heavy metals
which will make them more susceptible to
developing diseases. It also impedes on their
reproduction and growth,” Al Enezi expands.
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The loss of corals through this process can
displace thousands of fish that inhabit the coral
reef, wreak havoc on local ecosystems and even
harm local economies that rely on coral reefs for
fishing, recreational activities and protection
from storms.

WATER POLLUTION
The fashion industry uses a lot of cotton.
According to research by the Water Footprint
Network, 1 kilogram of cotton consumes
22,000 litres of water.
You might imagine that the increasing use of
synthetic fibres and polymers in manufacturing
might counter the problem, however they add
another menace to the mix: plastics. When
washed, these clothes release tiny particles into
the water that end up in the ocean. In fact, an
estimated 551,155 tons of plastic microfibres
pollute the ocean every year simply from
washing clothes. That’s the equivalent of 50
billion plastic bottles!
Those microscopic plastic pieces are often
digested by various wildlife, affecting their
health by blocking their digestive tracts. The
loss of biodiversity in the sea catalyses adverse
chain reactions, including a breakdown of
natural food chains, increased vulnerability to
invasive species and the loss of marine habitats.

DID YOU KNOW
More than 6,000,000
microfibers are estimatedly
released in a standard 5
kilogram wash of polyester
fabrics, depending on the
kind of detergent you use.
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His Excellency Sheikh Nahayan
Mabarak Al Nahayan, UAE Minister
of Tolerance and Coexistence and
Commissioner General of Expo 2020
Dubai attends a workshop during
the launch of Hammour House
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A

tapestry for their
Hammour House
installation decided
upon, the Arts and Culture
team had to take on
their second major task–
designing a workshop for
students. The goal was
to create something that
was both environmentally
informative as well as
artistically engaging. Al
Enezi, tapping into his own
longtime love for textiles,
figured fabrics would be
a fun, hands-on way for
children to learn about
environmental conservation
CREATING A LESSON PL AN
Extensive research on part of Expo 2020
Dubai helped define the parameters of the
workshop. The unexpected link between
fashion production and ocean pollution would
fascinate the children, and would prove a topic
that resonated with all age groups.
Al Enezi and his team realised that the
workshops, originally devised to raise awareness,
could contribute to the final Hammour House
tapestry. “If the kids are creating something and
we [the Arts and Culture team] are responsible
for offering the arts representation at Expo, why
don’t we involve the kids to also be the artists?”
Abjad Design, a Dubai-based interdisciplinary
design studio, was enlisted to research and
illustrate local reef fish and coral species that the
students would use as the base of their artwork.
Now, the vision of Hammour House began to
formulate. But how best to tell the story about
marine pollution to children ranging from seven
years old to 18? Enter thajamjar, a homegrown
arts community centre which provided much
needed expertise on techniques and materials to
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guide the workshops.

TRIAL AND ERROR
The original Hammour House proposal
explored textile printing, a medium that would
likely prove popular with the students attending
Expo 2020 Dubai’s preliminary workshops.
However, experimentation and research revealed
that while textile printing was a spectacular way
to create large quantities of prints of a single
image, it was chemically and materially wasteful
if each group of students created just one print.
A project like Hammour House, which
investigated aquatic pollution, had to be as
chronically conscious of its materiality as it was
its visual message.
“You [have to make] sure the material is part
of the narrative. If you’re going to talk about
the environment in your artwork but all your
material is made of chemicals and [uses an]
awful process [where] you’re polluting a lot,
you’re not making quite the impact that you
could have,” says thejamjar’s Head of Projects
and Programming, Camille Despalle de Bearn.
Screen printing failed the test. The team at
thejamjar quickly pivoted the direction while
remaining committed to marine pollution
caused by textile treatment and fast fashion.
Thorough research unearthed an alternative
method for textile printing: Batik.

AN INDONESIAN TOUCH
While its exact origins are unknown, Batik is
a fabric dyeing technique now most commonly
associated with Java, Indonesia. “It only uses
materials that would be available as raw and
aren’t chemically processed,” explains Despalle
de Bearn.
The technique involves using a thinly spouted
Javanese instrument called a Tjanting to pour
hot natural wax onto cotton fabric. The opening
of the spout can be adjusted to different sizes,
allowing artists to create intricate and unique
patterns across the cloth. The solidified wax
forms what is called a resistance, allowing
that specific portion or design of the fabric to
withstand colouring from the dye.
The cloth is then traditionally dripped into a

vat of dye-based water to absorb the tint. The
team at thejamjar reworked the method to
take into the consideration the high amounts
of possible water wastage per student group per
class since a total of 608 artworks were created
by the end.

DID YOU KNOW
Batik, which means ‘to
dot’ in Javanese, has been
practiced with localised
twists across Southeast
A s i a f o r c e n t u r i e s . Yo u c a n
also find derivatives of
Batik in India, Sri Lanka,
Iran and Malaysia.

First, the fabric was sourced from a company
called Shawtec that employs environmentally
sound manufacturing practices such as
minimising the wastage of raw materials and
energy consumption, maximising the efficient
use of raw materials and shipping in bulk to
minimise packaging waste and reduce their
carbon footprint during delivery. Shawtec also
produced fabric specific to thejamjar’s order
in order to avoid excess material.
For the workshops buckets were
filled with a composition of waterbased, chemical-free acrylic
paint and a textile paint
medium to reduce the
use of toxic chemicals
present in garment
dyes. Instead
of dipping
the

fabric directly into the tinted water, which
requires a steady level of product at all times
and creates usable waste, the students brushed
the paint onto the cloth.
From fabric and wax to natural pigments and
controlled levels of water use, Batik allowed for
a creative process that demonstrated thoughtful
experimentation.
The marrying of Javanese artistic traditions
with the United Arab Emirate’s fishing ancestry
added another unexpected dimension to the
Hammour House project. “It was interesting for
[thejamjar] as well to propose [Batik] because we
were talking about sustainability, but we were
also talking about culture,” says Despalle
de Bearn.
What started as an investigation on
materiality and sustainable practices
flawlessly encapsulated Expo
2020’s Dubai globally
collaborative
search
for solutions to
problems facing
the planet.
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PLENTY OF
FISH
IN THE
FA B R I C

T

he students arrived at their workshops
where Abjad Design’s anatomically
correct illustrations awaited them. The
outline of their bodies, distinct shapes of tails
or fins, even their eyes were sketched onto the
fabric so children simply had to carry out the
most exciting part–the Batik method.
Groups of students created intricate patterns
using the hot wax with thejamjar’s workshop
leaders, and brushed striking paint colours to
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bring the fish to life. Once complete, the students
left their artwork behind to dry. Each piece was
individually archived and photographed for
posterity by thejamjar.
That’s when Steve Chambers, a prolific Dubaibased muralist, came in to create a composition
using the artwork. He designed three panels,
4 metres by 5.2 metres, layered together on
which the fish would be carefully cut out of the
fabric, then glued and stitched to create a three
dimensional ocean effect.
“One of our biggest challenges was using the
right materials to have the artworks exhibited
outside,” explains Despalle de Bearn. “When
you exhibit inside a museum, it’s protected
inside a building. You can go ahead and use very
delicate, very fragile materials. But when you
put an artwork outside in the sun, in the wind–
especially where the wind will carry sand, which
will create corrosion–very slowly but surely it
will damage the textile.”
Chambers here proved to be an indispensable
member of the team. Having worked with
various kinds of materials in the UAE, he
worked with the team in investigating materials

to protect the tapestry from external natural
elements all while remaining committed to ecofriendly ingredients.
He discovered a locally-sourced UV stable
clear lacquer, which could be brushed on
instead of sprayed. Painting lacquer is more
time consuming than spraying but allows artists
to avoid releasing product into the atmosphere
and reduces spillage and leftovers.
The team also had to consider the suspension
of the tapestry. “The tapestry is a three layered
composition where two of the outer layers are a
large fishnet weave. That’s not too much of an
issue in terms of the wind resistance,” explains
Chambers. “But the middle sheet, which is
the background and where we were actually
painting an ocean mural, that’s a little bit more
opaque. It does have a net feel to it, but it’s a
much tighter weave.”
Chambers got in contact with landscape and
metrological experts to discuss wind elements
and the best kind of suspension method. “We
would need to engineer the support structure
to make sure both the trees are kept safe and
undamaged as well as the safety of the public.”

The winning solution was a stainless steel base.
It would be supported by the poles holding the
tapestry, as well as neighbouring trees offering
double protection from strong winds.thejamjar,
Expo 2020 Dubai and their collective team
meditated on the consequences of their
decisions every step of the way. They avoided
toxic ingredients where possible to minimise
wastage and held their suppliers accountable for
their practices. Leftover cloth was treated with
conscious effort to counter the sedimentation of
fabric into water systems while scraps left over
from cutting out the students’ fish was upcycled
to be used in thejamjar’s on-going workshops
at Expo 2020 Dubai, which create the evolving
coral reef structure at Hammour House.
Expo 2020 Dubai and thejamjar demonstrated
that beautiful art can be made without harming
the environment.
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MAKE YOUR
OWN BATIK

FISH

BY DANIA AL TAMIMI

HOW TO USE THE JAVANESE
BATIK TECHNIQUE

5

Acquire all necessary tools, fabrics and items in
advance.

6

1
2

Prepare your cotton sheet flat and tense on a
steady surface.

3

Using a waterproof marker, draw the outline of
your choice of fish, coral or crustacean. Only
create the main visual elements of the species–
i.e: body, tail, fins or eyes–without sketching
out the details.

4

With the help of an adult, carefully melt your
wax in the hot wax machine until it is liquid but
do not bring it to a boil.

Dip your Tjanting tool into the wax in order to
fill up the compartment.
Pick a small corner of your cotton fabric to
practice applying the wax. Be very careful not
to touch the wax as it is extremely hot.

7

Once you are ready, begin adding in the details
of your fish using the wax, such as the scales,
textures and patterns unique to your species.
The wax will cool down and solidify where you
have applied it.

8

Now it’s time to add colour. Using a brush, mix
some water with your paint to further liquify it.

9

Begin brushing your fabric with the paint as you
would a canvas, adding your own flair to the
fabric. Combine as many colours as you like.

10

Once you are done painting, allow the fabric to
dry completely.

11

Place old newspapers or absorbing paper under
and over the fabric.

WH AT YOU’LL NEED
• Tjanting tool - minimum 35mm
• Hot wax machine
• Plain cotton cloth
• Natural, non-toxic paint
• Textile paint medium
• Natural soy wax
• Container
• Brushes

12

With the help of an adult, press over the artwork
with a hot iron. It will re-heat the wax on your
fabric, which will be absorbed by the paper
covering it.

13

Remove the newspaper or absorbing wax
immediately to reveal your work. You will see
that all wax designs will be perfectly white as
per the original fabric colour, while the rest of
it will have absorbed your pigments, leaving
intricate patterns of negative space.

• Iron

60

61

ART

OUTSIDE
THE

BOX

thejamjar’s Camille Despalle de Bearn unwraps
the impact of public art
BY SARA MUSLIM
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I

t takes a village to
nurture
something
the
magnitude of the Hammour House.
Expo 2020 Dubai teamed up with Dubai-based
art space thejamjar to develop the thoughtprovoking concept from start to finish, and
enlisted a community of students, teachers,
artists, engineers and fishermen to bring the
three-part installation to life. Considering the
time and resources involved in a project of
this size, it begs the question: how much of a
difference can art really make?
Camille Despalle de Bearn, Head of Projects
and Programming at thejamjar and Creative
Director of Hammour House, fashioned the
very workshops that contributed to the ocean
tapestry displayed at Expo 2020 Dubai. She
discusses the role art can play in raising awareness
for ocean preservation, and the labour of love it
requires.
First of all, tell us what you do at thejamjar.
I head up all creative projects at thejamjar.
That includes all of the projects that are inhouse, developed for the public to come visit
the studio, as well as any projects for events
or outsourced projects. So, like Expo 2020
[Dubai], we have [external] clients who usually
have a studio or a space where they can do the
project, and they just need additional help to
develop the concept, especially the materiality
and concept, then we also produce the project.
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How did you
collaborate with
Expo
2020 Dubai?
Our
work with Expo 2020
Dubai
started in 2018, when
the educational team from Expo Visitor Centre,
a centre built to engage students and schools into
learning about the Expo’s missions and goals,
approached us to participate in their programme.
The brief was to engage students to better
understand how the coral reef was threatened by
multiple pollution sources and how they could
be actors of change through art. Because one of
our major conversations was about the impact
of fast fashion and the textile industry on the
pollution of the ocean, we decided to create a
workshop showing how you can create beautiful
prints on fabric using an ancestral technique
called Batik, which produces far less waste into
the ocean.
What were the workshops for Expo 2020
Dubai about?
The workshop was designed always with the
objective of creating Hammour House. We
talked specifically about the textile industry and
the impact it has on the ocean, mainly on dyeing
of the textiles because the colourants used are
very heavy metals and chemicals, and a lot of
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the surplus is being thrown into the
ocean by the factories that are creating
[them]. That’s a problem because it
[increases] the levels of acidity in
the ocean, which essentially kills the
algae, which kills the coral, which kills
the fish. It’s a domino effect.
How did students help create Hammour
House?
We were very keen on [using] textile, and we
were very keen on something that had to do
with a sort of printing technique or creating
negative image technique. We proposed a very
traditional technique that is called a Batik. We
showed [the students] different techniques, how
you can use the chemical as long as you use them
responsibly and make sure you are limiting the
exposition. That’s how we created the original
artwork–all of the fabric, the panels.

All
of
the
artworks created
by the children
were kept by us. They [were] individually
archived and photographed so that we keep a
digital library of all [the artwork] and make
sure that we were keeping the name of the
students that worked on them. A selection of
these artworks [were] used by an artist [Steve
Chambers] to create a composition: three panels
that are layered together. On these panels the
[student-created] fish are going to be stitched
and glued onto the composition, so basically
he is going to recreate the ocean with the coral
reefs and put all the fish and different species
and that is going to be exhibited at Hammour
House.
We produced I think 608 artworks with all the
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schools, and 118 schools participated.
How helpful is community art in starting a
conversation?
I believe that bringing art into the street
especially when it’s a social concern really
helps bring the conversation to a wider public
and have a wider impact. The visibility and
accessibility allows for this conversation to
spread wider. There’s this impression that the
artist has reached out to you, rather than you’ve
reached out. By visiting the museum it’s kind
of like you’ve made the first step towards the
art and towards the message. Artwork that
would be in the museum or the gallery could
be accessible to only one section of the public.
Even if the museum is free, museums have
a stigma sometimes where some people may
feel uninvited or intimidated by the museum
environment.
The great thing about community art [is] that
not only are you reaching a wider audience, but
people then tend to start a conversation about
what they see and they bring that conversation
home or to their friend’s circle, to people who
have not seen the artwork.
What makes Hammour House an effective
way to raise awareness?
It’s not going to be only community art;
it’s going to be community art inside Expo
2020 [Dubai]. You know people who are going
to come there aren’t just walking by on the
street. They know there’s going to be a lot of
things to see, they know there’s going to be a lot
of things to look forward to. That’s very, very
helpful for us because not only are we touching
a much wider public by being outside and by
being a community art [installation], but we are
also in a very specific event where people are
going to be very alert to what’s going on around
them.
The additional thing that’s going to help us
bring this message forward is Expo 2020 Dubai
and the status that the event has globally. It’s
going to reach out to the local and international
community not only because of the people who
are planning to travel from abroad to come and
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see Expo [2020 Dubai], but also because of the
digital coverage and the social media coverage
that it’s going to generate. All of that is going to
be an additional transport for the message.
It’s quite rare that you have the opportunity
to do something like that, where you’re going
to have so much coverage onsite for the actual
public but there’s also going to be international
and digital coverage. A large amount of coverage
is going to be generated very naturally by the
public itself.
How would you recommend individuals
kickstart their own community art projects?
I think the very first step I’d like for people
to do is narrow down their subject and choose
a specific theme that they feel really passionate
about.
Then go with it with sincerity. Go with it with
openness, go with it with the expectation that
you’re going to make a plan, the plan is going
to go wrong and you’re going to have to go with
the flow and you’re going to have to modify
the plan and that’s okay. The unexpected will
happen and you cannot feel discouraged.
Then, start researching your material. For me,
most projects start with materiality because it
inspires me so much. Sometimes I have a project
and I know what I want to talk about, but I don’t
know how. I will start with the material I want
to use, something that makes sense with the
subject I’m exploring
obviously.
That
kind of guides me
because I look at that
material, I look at its
limitations, I look at
what I can do with it;
how can I manipulate it?
Use reusable materials. Go
for a beach clean up, gather as much
material over there as you can. Clean it
up and see what you can do. You’ll be amazed
what you can do with things that you can
recycle and reuse.

opinions and a lot of reactions and ideas. I hope
to be surprised by what people see, I hope to
hear people say something that we haven’t even
thought of. I hope we can see different ideas,
and people bringing their own intelligence and
their own emotions to the conversation. I’m very
much hoping that we will hear a lot of parents
say, ‘My kid went on a school trip [to Expo
2020 Dubai] and saw the artwork. They came
home and we talked about the environment
and we talked about protecting the fish
and protecting the coral.’

How will thejamjar continue spreading the
word on marine conservation?
Simply by continuing to do what we’ve been
doing [since 2005], continuing to create
educational
workshops and reaching as
many people
as we possibly can [through
collaborative
projects]. A lot of what
we
do is obviously centred
towards
the

arts, but really the strongest aspect of what we
do is to open the doors to make sure there’s a
place for a community of like-minded people
to gather together and empower each other.
We have children coming, and we have adults
coming, and we have experienced artists
coming, we have complete amateurs coming.
They all end up in the same space and all are
motivated to talk to each other and exchange
different ideas on a very
equal [level].

How do you hope Hammour
House inspires visitors?
I really hope that it’s going
to inspire everyday people. Not
environmentalists, not artists,
not professionals who make it
their work every day to research
about the environment, to research
about the materiality, to research about
techniques. Not professional people but
your neighbour, your people; people
like you who possibly never touched
a brush in their life. When you see
this artwork then you should be
telling yourself, ‘I am capable of
so much. If I just sit down and
put my mind to it, then I can do
so much.’

How do you want people to interact with the
project?
What I’m hoping is to hear a lot of different
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QUESTIONS TO
ASK WHEN
C R E AT I N G
S U S TA I N A B L E
ART
Does the beauty of your ar t have to contend with the
beauty of the planet?
BY CAMILLE DESPALLE DE BEARN
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To create art that speaks of sustainability is one thing; for art to
embody sustainability is entirely another. Eco-conscious art is
an up-and-coming trend that contemplates the environmental
consequences of the creative process from start to finish. Here
are 9 insightful questions to ask yourself along your creative
journey if you want your art to leave a clean mark on the world

1

WH AT KIND OF MATERIALS
DO YOU PL AN ON USING?
Many oil paints, acrylic paints and aerosols
contain chemicals such as formaldehyde,
ammonia or lead, which are not only harmful
to the environment, but also to your health
if inhaled or ingested. Purchase products that
exclusively utilise non-toxic ingredients such as
water, plant or mineral-based pigments. Read
labels carefully to make sure they don’t contain
any toxins and if they do, ensure you are
following all safety procedures outlined by the
company. Invest in durable materials such as
reusable cotton pads and silicon ziplock bags, or
biodegradable items such as cardboard painting
trays.

2

WH AT SURFACE WILL YOU USE?
While a brand new canvas has its own appeal,
you can always find recycled options that look
just as pristine. Explore biodegradable surfaces
made of recycled flax, bamboo or hemp, and
try to stay on the chemical-free route. Another
way to go is upcycling, which is when you
give scrapped materials a new lease on life. Be
inventive with what you use and how you use
it–it can contribute to the story you are trying
to tell.

WHAT WE USED
ON SMART ART
WITH THEJAMJAR
“For the paint, we used a waterbased, chemical-free acrylic paint
which we mixed with a textile
paint medium (a substance that
is added to paint to change one
or more of its properties). This
allowed us to control how much
medium we added to the paint,
only adding the very minimum
amount. We also brushed the
paint on the cloth rather than
dipping it into the paint, which is
the traditional method, because
the latter requires a steady
level of product throughout that
b e c o m e s u n u s a b l e .”
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3

HOW ARE YOUR PRODUCTS
SOURCED?
Just as important as the material’s composition
is how it was made. Seek out manufacturers that
take into consideration their environmental
impact. Do they produce eco-friendly materials
using harmful processes or do they employ ecoconscious ways of controlling adverse effects?
Being a sustainable artist doesn’t start when
you’re at the checkout counter, but long before
it.

freshwater one person consumes in goods or
services, and every little jar of paint water adds to
your count. Think about how you can cut down
your use of H²O by setting a maximum limit
for consumption, recycling used water as much
as possible or exercising creative techniques that
do not require much water even for clean up.
Even the products you use might have required
a high volume of water during manufacturing,
so seek brands that take strides to be conscious
of wastage.

W H AT D O E S I T
MEAN TO BE

FA I R T R A D E
CERTIFIED™?

4

IS YOUR PRODUCTION
PROCESS ECO-FRIENDLY?
Whether you’re screen printing, spray painting,
building sculptures out of recycled matter or
elaborate water features, think about what
impact your creative process will have on your
local environment. Will your project be wasteful,
leaving behind scraps of unusable paper or
fabrics? How much water will go into creating
your project, from mixing paints to cleaning
up? Does it require high levels of electricity and
energy, from the tools you use to the lighting
in your studio? If yes to any of these, explore
alternative options that reduce any waste of
resources for a more efficient creative process.

5

WH AT IS THE WATER FOOTPRINT
OF YOUR MATERIALS?
Think about how much water will go into your
project, from mixing paints to cleaning up.
Your water footprint measures the amount of
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When you see a product with a
F a i r Tr a d e C e r t i f i e d ™ s e a l y o u
can be sure that it meets very
strict social, environmental,
and economic standards. By
being a certified product it
means the producers have met
internationally agreed standards
which have been independently
certified.

6

WH AT IF YOU CAN’T AVOID
H ARMFUL CHEMICALS?
Try as you might, there are some occasions
where it’s difficult to avoid using chemical-based
paints, hazardous or non-recyclable materials.
In those situations, determine which parts of
your project absolutely require that item and
which do not so you can use it sparingly. Be
extra vigilant while using any toxic materials
by following all listed protocols and laws–for
toxic ingredients that could harm you through
inhalation, look into buying a fume hood and
make sure your work space is well ventilated.

7

WH AT IS THE CARBON FOOTPRINT
OF YOUR MATERIALS?
The items we utilise in our daily lives have their
own carbon footprint, which is a measure of the
greenhouse gases a person or activity generates.
Consider the carbon footprint of your project,
from the materials you use to how they reach you.
Rather than ordering supplies from a different
country, look into locally-sourced options to
avoid high emissions caused by air and land
travel. If you cannot avoid international orders,
select slower shipping methods such as sea
transport that might take longer but reduce the
overall carbon footprint.

8

HOW WILL YOU DISPOSE OF
LEF TOVER MATERIALS?
How you get rid of your materials is just as
important as how you secure and utilise them.
When it comes to pigments, especially those
containing toxic ingredients, avoid rinsing
directly into a sink as they end up in sewer
lines and soil. You can purchase non-toxic
solvents such as citrus-based thinners to break
down paint or pigments before you wash your
brushes. Some artists even recommend using
oils such as linseed oil or baby oil to rub off
excess pigment from the brush. If you use any
hazardous materials, contact local authorities
for information on the safest way to dispose of
any leftovers.

9

think about what will happen once it’s all done.
Will you be able to break it down into reusable
elements or will you be left with a bunch of
non-recyclable waste on your hands? If it’s the
latter, consider utilising biodegradable materials
to lower the impact of your project. Or, explore
ways that it can take on a second life by being
upcycled for future projects.

THE BIG DON’TS
OF SUSTAINABLE
ART
Once you know all the things you
s h o u l d b e o n t h e l o o k o u t f o r,
keeping in mind the eco-unfriendly
things you want to steer slear of
D o n’ t :
• Extract materials directly
from living things, including
plants or trees
• Pour oil into your ocean
• Ta k e f r a g m e n t s o f c o r a l s
• Dispose chemical waste
into water networks
• Wastefully use resources and
materials
• Create disruptive noise, air or
water pollution
Check with your local organisation
or government representatives
what materials and disposal
processes are recommended in
your community.

WH AT IS THE AF TERLIFE
OF YOUR PROJECT
In the early planning stages of your art project,
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1

TRY BEACHCOMBING
Due to factors such as the current, geography and offshore habits
every beach has a unique set of treasures that can be repurposed for
art. Search Facebook or Instagram for beach cleans being organised.
Not only is it a great way to connect with like-minded people but
you’re also sure to get top tips from experienced beachcombers.
BEF ORE YO U H EA D OUT PA C K
S OME MUS T-H AVE IT EMS

HOW TO
SOURCE YOUR
O W N M AT E R I A L
Consider the wider impact of your output and put the
environment at the forefront. Here are 7 ways to source
your own material for your very own Hammour House
BY SHAH RAJU AND EMAN HARAZIN

Sunscreen, sunglasses and hat, beach towel, suitable waterproof
shoes, phone and backup charger, mesh bags for storage, disposable
bags to collect garbage and make sure to take waterproof bags or
packs to store your valuables.

2
3
4
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LOOK AROUND THE HOME
Whether a painting, a sculpture or even building a piece of furniture
there is plenty of material that you can find lying around. Plastic
bags and glass bottles are common household items that would
otherwise end up in landfill so consider the possibilities these
materials possess for the imagination. Artist Sue Ryan in creating
The Hammour Fish has utilised a lot of discarded wires from around
her neighbourhood.

WHERE IS YOUR LOCAL RECYCLING PL ANT?
Responsibility is the heart of waste management businesses. For
example, Dulsco – the leading environmental solutions provider
and Official Waste Management partner of Expo 2020 Dubai –
collected half a ton of waste from the desert. Volunteers, including
schoolchildren, segregated the recyclables and recorded the
weight of the materials collected. Then Dulsco’s purpose-built
Waste2Resource facility further segregated and recycled. Much
of this was then used in workshops organised by thejamjar and
turned into art.

MARINE DEBRIS
Abandoned fishing gear along with marine debris are common
materials collected by coastal communities in underwater cleanup drives. In 2018, Environment Agency - Abu Dhabi (EAD)
removed 3,400 kilograms of abandoned and banned fishing nets
and 1,300 kilograms of trash from the seabed. Find out whether
there are underwater clean-ups being organised on your coast and
see if you can procure some of the material collected for your art
project.
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G HOST NE T ART
Through the Ghost Net Art Project, Aboriginal and Torres Strait Islander
peoples of Australia are turning illegal fishing nets into sculptural works, bags
and baskets, and even jewellery. These artists receive the recovered nets from
indigenous ranger groups in the Torres Strait Islands who collect, clean and
record the ghost nets as part of their coastal patrols.

5
6
7

HOST A MATERIAL DRIVE
Ask people at school, in your residential neighbourhood or local
community centres to contribute clothes, shoes and items that are
too old to be donated. Everyone has items buried at the back of
their wardrobes that have nowhere left to go, but you could find
a way to incorporate them into your project. You can also do the
same with discarded packaging from online shopping escapades,
finished toilet and kitchen paper rolls, empty tissue boxes and
other dry objects.

COLL ABORATE WITH LOCAL BUSINESSES
You’ll be surprised by how many things businesses near you might
be throwing out at the end of the day. Grocery stores, retail shops
and other small business owners receive new shipments daily, so
they may have a high number of cardboard boxes, plastic bags and
packaging material leftover from restocking. Get in touch with
their managers to set up a packaging pickup to help salvage the bits
that don’t cut it for the recycling plant.

CREATE YOUR OWN PIGMENT
Paint is considered one of the earliest inventions of humanity, and
you best believe it wasn’t store bought. Homosapiens as long as
40,000 years ago used red or yellow hues of a natural clay earth
pigment called ochre or charcoal to create cave paintings. You can
emulate the practices of our ancestors by using foraged pigments
in your project. Clay, sand, coil and stones found organically can
be crushed and mixed with to create oil paints, pastels and even
acrylic paints.

C REAT E YO UR OW N WAT ERC OLO URS
Once you’ve found your coloured stones or clay, grind it all carefully using
a pestle and mortar. Mix the powder in with a composition of Gum Arabic,
distilled water, honey and clove oil to reveal a striking colour.
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THE
MAKING
OF A
SCULPTURE
The history of sculpture is filled with
extraordinary ar tists and remarkable tales
BY SHAH RAJU
80
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From the prehistoric era, through
to the Renaissance, all the way to
the 21st century, sculptures have
played a pivotal role in the lives
of humans—compelling them to
start conversations

S

culpting is one of the oldest forms of art.
There is a strong suggestion that artists in
primitive cultures did not utilise sculptures
to depict beauty, but instead it was art born out
of necessity.
Art historians believe many of these historical
objects were built by communities seeking
blessings, whether it was strong heirs, healthy
crops or to drive away evil spirits. In fact, some
even believe that the first sculptures made were
in a bid to help people to hunt.
Löwenmensch (‘lion human’ in German)
is one of the oldest surviving sculptures
discovered, dating back to the Paleolithic
period, approximately 35,000 BCE. Made of
ivory and standing 12 inches tall, the statuette is
estimated to have taken 300 hours to complete.
For a community whose primary concerns were
finding food and protecting themselves from
predators, such efforts suggest the statuette to
have been an extremely important artifact.
With time the use of sculptures evolved to
become totemic structures used to pay tribute to
deities and represent people, heralding the early
years of portrait sculpting, an artistic tradition
that continues to date.
The 15th century ushered in the Renaissance
period and artists began to show more interest in
a scientific approach to reality. The Renaissance
masters included Donatello, Michelangelo,
Raphael and Leonardo da Vinci.
By the 19th and 20th centuries, changes
brought about by the Industrial Revolution
saw artists explore personal expression thereby
creating a truer rendition of reality. And with
contemporary, environmental and community
art coming to the fore the usage of sculptures to
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create dialogue is still very much instrumental
to bring about an awareness and appreciation of
art and its subject matter to as wide a section of
society as possible.
Albert Einstein famously said, “Creativity is
contagious. Pass it on.” The idea of community art
began to emerge in the 1940s. A socially engaged
practice involving people and communities in
debates, collaboration and social interaction;
community artists’ and projects aim to help a
community build towards a common goal, raise
awareness and encourage conversation around
issues and improve conditions.
The Turner Prize winners Assemble utilise
their skills in art, design and architecture to
create projects in tandem with the communities
to promote direct action and embrace a DIY
sensibility.

DID YOU KNOW
Works from this era (35,000
BCE) predate even the
invention of writing as it is
known today, and thus are
referred to as prehistoric—
literally pre-history, as
history is defined through
written accounts.

Not all projects have to walk away with
prestigious awards. Artist Thomas Dambo
started the Happy City Birds project in 2006
by creating homes for birds out of recycled
materials, with more than 3,500 bird houses
now in place. Even local youth groups have
been mobilised successfully with Oregon-based
The Rethink Waste Project enabling students to
create a huge “Rethink Waste” display made out
of commonly wasted goods.

3 IDEAS FOR
COMMUNITY
ART PROJECTS
C R E AT E A M U R A L
What better way to spend a
series of weekends? Get everyone
involved in painting together
or at allotted time slots. Upon
completion host a grand opening
ceremony.
P E R F O R M L I V E D E M O N S T R AT I O N S
P o t t e r, p a i n t e r a n d a c a n d l e m a k e r
is not the start of a joke but
could be your neighbour or the
local artisan you walk past
every day. Set up a series of
demonstrations from ar tists to
teach their trade.
DESIGN AN ART CRAWL
Alongside your classmates or
even among your colleagues,
create temporary miniinstallations or sculptures. Get
permission to place these in
local businesses and design
an ar t crawl passpor t that lists
all the destinations and even
provides some information about
your cause.

Whatever community art project
you settle on make sure to let us
k n o w. Ta g y o u r w o r k a n d m a k e
sure to add #HammourHouse
#YOURPROJECTNAMEHouse

The Löwenmensch in 2013
Dagmar Hollmann / Wikimedia Commons
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A STORY TAKES
TO THE SE AS
A

t the heart of Expo 2020 Dubai lies the
mission to connect minds and create the
future through sustainability, mobility
and opportunity. Leading from the front Ahmed
Al Enezi, Senior Manager of Arts & Culture,
found himself in a unique position. “If you
look at the UAE, a lot of our communities have
relied on fishing for sustenance. And if we want
to preserve elements of heritage for the future,
then we have to make sure that the environment
that accommodates these heritage practices are
intact and that they remain present.”
From there the idea took root. Alongside
thejamjar, Expo 2020 Dubai started to
explore an environmental narrative aimed at
schoolchildren. By creating a series of workshops
soon the journey took on a life of its own. With
Hammour House Community Art Project,
Al Enezi knew instinctively the project had a

chance to offer visitors an inspirational element.
“We looked at the One Thousand and One
Nights and the story of Abdullah of
the Sea, and Abdullah of
the Land,” says Al
Enezi. The
story

looks at how Abdullah of the Sea befriends the
fisherman and takes him on a journey to the
underwater world, learning the complexities
of the kingdom along the way and providing
Abdullah of the Land with a new perspective.
Mindful and thankful upon his return to land
he continues his fishing practices but the
knowledge he acquired allows him to appreciate
the wonder of what lies beneath the seas and
oceans.
“I saw the entire story as a mirror for what we try
to do or what you try to achieve,” adds Al Enezi.
So started the idea for the Hammour sculpture.
“The main thing that we wanted visitors to look
at when they see those inspirational components
is to understand something very important–
any
impact

that happens in any body of water in the world
impacts the global waters as a whole.”
The piece of the jigsaw that was missing was
an artist to translate these thoughts. Enter Sue
Ryan.
A delighted Al Enezi explains, “when I
discovered Sue Ryan’s artwork, this was a big
a-ha moment for me.”
Serendipity struck Ryan, “He [Ahmed Al
Enezi] found me on the net. Because he’s a
marine biologist and artist and he’s [into] fashion
and fibre, so it was really the perfect match.” A
Queensland College of Art graduate, she has been
extensively involved with the North Queensland
indigenous communities throughout her career
from mentoring to promoting their art all over
the world. As well as promoting the art from
these remote communities, her work also tells a
broader story about the damage ghost nets
inflict on marine life.

DID YOU KNOW
Abdullah of the Sea and
Abdullah of the Land was
told by Scheherazade on the
940th to 946th nights in the
Middle Eastern collection
of tales known as One
Thousand and One Nights.
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W

ith a family full of artists it’s no
surprise Sue Ryan, the Australian
sculptor, finds herself taking on the
challenge of sculpting one of three central art
pieces for Hammour House Community Art
Project, The Hammour fish.
“I always knew I was an artist,” says Ryan
as we settle in to discuss her involvement in
Hammour House.“My dad was a sculptor and
my mum was a potter. My godmother was an
impressionist painter and my godfather, was an
amazing draughtsman. Also my dad’s sister was
a professional artist.”

HOW IT ALL STARTED

IN
CONVERSATION
WITH
SUE RYAN

With a college major in printmaking Ryan and
her partner Greg Adams set up a screen printing
business called Aussie Nomad. It was there that
she started collaborating with Aboriginal and
Torres Strait Islander peoples of Australia.
“At some point I was asked to go to a
community called Aurukun on the western side
of Cape York. And I went up there and that was
actually pivotal to the rest of my life.”
“I did a workshop up there for two weeks and
it was just such a different way of life. I really
connected with some of the Aboriginal elders
who showed me their country and told me
many stories about the land and their culture. A
young group of artists also came to the workshop
from Lockhart River on the eastern side of Cape
York. They were known as The Lockhart River
Art Gang.”
“Greg and I continued to run the screen
printing business and I started working fulltime with Aboriginal and Torres Strait youth in
Atherton as a Youth Worker. I loved the job very
much but one day had a call asking if I’d be
interested in applying as the Art Centre Manager
at Lockhart River and if so the Centre would fly
Greg and me in to have a look.” So Ryan with
encouragement from her partner found a buyer
for Aussie Nomad, packed up and went to live
in Cape York.

TAKING THE SHOW ON THE ROAD
From 2001 she became the Art Centre Manager
at the aboriginal community of Lockhart River
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where she worked with the artists developing
their skills and promoting their artwork.
“We were averaging a major show every five
weeks,” explains Ryan. “The artists were young
and they were quite famous actually. They were
doing extremely well. So we would take them
to capital cities and they would talk to people
firsthand about their community.”
“A lot of people have not actually met
Aboriginal people, particularly Aboriginal
people from a very remote region.” At the 2016
census, Lockhart River had a population of 724.
Aboriginal and Torres Strait people made up
88.5 percent of the population.
“So in that way they were incredible role
models for the community. [When] we started
going overseas they would tell their story and it
was just a really good way of raising awareness
about indigenous culture.”
“They would showcase their art in London or
Germany or New York … they got to travel to
all these different places where people would
greet them and make them feel really special.
Because they are, they’re the stars. So it was a
lovely experience for all of us.”

BRIEF ENCOUNTERS
In 1989 Lawry Booth, senior Mapoon Land
and Sea Ranger, during a walk on the beach
encountered a marine turtle entangled in a ghost
net. The tragic events of that day began Booth’s
life-long campaign against ghost nets. By 2002,
the magnitude of the issue was unavoidable as
the National Oceans Office released the seminal
report: Finding Solutions: Derelict Fishing Gear
and other Marine Debris in Northern Australia.
Simultaneously the WWF Net Kit was
released to support coastal communities to
identify the different nets found on their shores
and crucially Ghost Nets Australia was founded
by Riki Gunn. As an advocate for sustainable
response it was only a matter of time till her
paths crossed with Ryan.
“[Gunn] was the coordinator for Ghost Nets
Australia. We just connected all the ideas of
things we can do [together].” And so in 2008,
Ryan was appointed to do a scoping study by
Gunn on the prospects of ghost net being used
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as the basis for arts and craft in the indigenous
communities where it was being collected. As
part of the study she visited several communities
in the Torres Strait and in Cape York Peninsula.
“Some people, especially in a place called
Hammond Island, were already making bags
and selling them to tourists,” notes Ryan. “I
went into the communities and spoke to people
and everywhere I went people were really excited
by the idea. I spoke to elders, choreographers,
rangers, councils and all sorts of people about
what you could do with it and everyone had
their different ideas.”

“

T h e r e ’s s o m e t h i n g
about ghost nets
which brings people
t o g e t h e r, . . .

“

“After that Riki said why don’t you join us and
become Art Director.”
With her years of working with indigenous
communities and her scoping report, Ryan was
well versed and well placed for the next part of
her journey. In the communities Ryan would find
the artists and creators. With her background
they were the easiest people to connect with. “I
start with the artist and work from there. One
person takes you to someone else and you work
your way round the community.”

USING GHOST NE TS FOR ART
Through workshopping ghost nets as an art
material in indigenous communities Ryan
found her inspiration for the next phase of her
career as an artist. She started experimenting to
see what she could make.
“I never would have imagined that I’d be
making sculpture in this way. I certainly wasn’t
a born stitcher, however it seems to have worked
its way into my life.”
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“It didn’t matter what was made from ghost
net as people were very intrigued by the
material and would always ask what the artwork
was made from. This began the wider dialogue
about marine debris.”
“When we first started a lot of people didn’t
know what ghost nets were. Over the years we
were invited to participate in big festivals. We’d
sit at the festival and have open workshops
where people can come and sit and join us.
People would come and help us to make a large
sculpture. People of all ages, from children to
elders could come and join in.”
“We’d take a lot of ghost net and marine debris
with us. Much more than we’d ever use. We’d
have great mounds of it so people could see it
and touch it and work with it. Doing that made
people want to know more about the community
and the people. They would hear how the ghost
nets affected these people and their community
and the devastation the marine debris had on
their environment.”

THE BUILDING OF A H AMMOUR
Having an Australian artist as one of the
exhibitors for Hammour House Community
Art Project was very much a deliberate decision
for the Expo 2020 Dubai team. Having corals as
the centrepiece and even the Great Barrier Reef
at risk it was inevitable that Ahmed Al Enezi
and Ryan’s paths would cross.
As she started working with Al Enezi she
flew in to start her research. She met with local
scientists and several fishermen who told her
about their profession and regaled her with
stories about their lives. “It feeds into the work,”
she says. “We went to the islands and collected
some fabulous marine debris. I started making
things, I had some of the materials – marine
debris and date palm fronds - delivered to my
room to experiment with.”
From her studio in Queensland, Australia she’s
continued her research online. “I’m looking at
a lot of footage and photos of hammours and
groupers to get to know their shape and the
character of the fish. Even recipes!”
Indigenous land and sea ranger groups are
Ryan’s go-to source for her material. Before
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removing them from the beach the rangers
record the source of the nets, quantify the
impact on turtle populations and collect other
relevant data such as the size and types of net.
The majority of these nets are carried onto the
Australian coastline from southeast Asia. The
currents and tides pull it along the top end of
Australia into the Torres Strait and the Gulf of
Carpentaria. The indigenous rangers in these
remote communities often had vast stretches of
often difficult to access coastline to patrol and
clear.
The sculpture’s internal structure is a bamboo
and wire frame clad in ghost nets and retrieved
rope. Some of the wire Ryan uses is repurposed
from her neighbourhood. With a decade of
experience in working with ghost nets, Ryan is
still finding time to experiment and add new
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flourishes. “I love combining the various colours
and textures of the materials. It is very much like
painting in fibre. The quantities of net and rope
I have on hand determines what will be used to
make the fish. You have to make sure not to run
out of anything as you can’t go to the shop and
buy more! I am constantly experimenting and
finding new ways of using the material.”
“The spots of the fish need very delicate
stitches, so I’m stripping down a cord that I have
to be a tiny thread which looks better. I usually
use a fishing line but I’ve instead stripped this
rope down to a single thread.”
“The large fish sculptures I create are usually suspended but the Hammour had to be supported from underneath. I’ve never done that
before.” Additionally, the framework is some�thing that she’s had to conquer. “Because it’s

going [to be] outside for such a long time, I’ve
made the frame stronger than I normally would,
[and] put a lot more support in it. The bamboo
also needed to be coated in a wood oil to protect
it from exposure to the elements”
To maintain a sense of community art she
has drafted in help. “We’re bringing in a school
group. Indigenous high school students. They
will make a few little things for the fish. And
my indigenous weaver friend from Ravenshoe,
Meriea Anning, is coming to help. We’re a bit
of a team.” Ryan invites friends and members
of the community to help. “Come and help me
make this big fish, it›s great fun!.”

People will share knowledge and techniques,
especially with others who are enthusiastic and
keen.”
And with that Sue Ryan is off to stitch.

ADVICE FOR YOUNG ARTISTS
“Work with artists you admire and relate to
[and] people you connect to.
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affect its placement and ensure that all safety
measures are considered.

PICKING
YOUR
A-TEAM

L ANDSCAPERS

Half the success of a project depends on the people you do
it with
BY SARA MUSLIM

F

ather of Japanese short stories Ryūnosuke
Akutagawa once wrote, “Individually, we
are one drop. Together, we are an ocean.”
This has proved doubtlessly true for the making
of Hammour House, a feat that required a
massive team of incredibly talented experts.
You might be limited by your own financial
resources and time, but as you set off to make
your community unquestionably aware of one
of the many challenges facing the planet, here
are some people you might want to get in touch
with.

ELECTRICIANS
Think about what kind of spotlight you want to
put on your installation. You may be in an underlit space which works during the day when the
sun is up, but might need some assistance once
the sun sets. Can you afford using LED or solar
paneled lights to cut energy use? Also think
about ways you can get creative to make your
lighting fixtures a part of your artwork.

INSTALL ATION TEAM
Depending on size, you might need some
professionals to lift, move and install your final
project. They will help you think about what
you need to secure your artwork to its surface,
whether it’s embedded into the ground like Sue
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If your community art is set in a park or an
outdoor area surrounded by greenery, imagine
how it will engage with the environment around
it. The evolving coral piece at Hammour House
was designed to grow out of the bushes, along
the trees, to appear almost lifelike and reactive
to its surroundings.
Does your artwork disrupt any local ecosystems?
Is there a way you can install your piece without
causing any harm? How can you invite the
natural environment into your artwork?

MATERIAL SUPPLIERS
Ryan’s ghost net sculpture or strapped to a tree
like the underwater tapestry. Think about how
natural elements such as wind and rain might

Fabrics, paints, surfaces, canvases or lacquers,
you’ll need to procure your items from
somewhere. Research companies that implement

ALL HANDS
ON DECK
thejamjar enlisted the help of
Dubai-based art consultancy 17A
to manage all the external vendors
and suppliers who contributed to
Hammour House.

environmentally-conscious
manufacturing
methods, and hold them responsible throughout
the project. UAE-based waste management
company Dulsco provided the creative team
with an incredible selection of locally recycled
materials to use in Hammour House.

ARTISTS
Artists such as painters, sculptors, photographers,
calligraphers, illustrators, printmakers and
graphic designers are a necessary sounding
board to have when it comes to aesthetics. You
might have an extraordinary creative streak,
but artists can help you understand technical
skills, investigate materials and conceptualise
the final product with an eye refined through
practice. For Hammour House, thejamjar, Steve
Chambers, Sue Ryan, Camille Despalle de Bearn
and supportive creatives contributed richly to
the visuals.

WEATHER EXPERTS
Perhaps unexpected in the mix but meteorologists
proved useful in helping Hammour House
Community Art Project teams identify the best
way to secure the tapestry to the trees.
If you have an outdoor installation, reach out to
local experts about what kind of elements you
expect your artwork to encounter and prepare it
for all kinds of weather, come rain or shine.
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Are you ready to build a
sustainable future?
BY SHAH RAJU AND
KANE HIPPISLEY-GATHERUM
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Fundraising can seem a daunting task so keep in mind a Native
Hawaiian proverb: Ma o ke kai pili ai kakou—the ocean connects us
all. Whether you’ve decided to tackle it as a group or in your school,
or are looking to get involved on your own, there are many ways you
can get donations to improve and protect our marine environment
whilst raising awareness at the same time. Here are just some ideas to
help you get started
DONATIONS MAKE GREAT GIF TS

HOST A USED ITEMS SALE

You can fundraise around special days of the
year. If you’re celebrating a birthday, graduating
or even getting married, request donations in
lieu of gifts. This way, you avoid clutter and
even make the gift giver aware of your initiative.
There’s a lot of flexibility with donations.
Contributions can be made in any amount and
can even in some cases be tax deductible.

Invite people in your community to donate old
books or clothes that are still in good condition
but no longer of use. You can organise a
public book sale where all items are available
for a flat price, which is great for a good
number of reasons–people can share reading
recommendations, expand their libraries without
purchasing new prints and get rid of clutter in
their own homes. With the pre-loved clothes,
you can erect a fashionable pop-up thrift store
where you re-sell the donated apparel for less
and extend their life cycle.

MAKE IT A GAME
Show off your skills and get paid for it. At work
or school, tie your fundraiser to an enjoyable
activity. You can organise a bake-off, an arts
market or even a fun raffle. Get your friends
and colleagues to join in and compete with each
other to see who can raise the most donations.
At home you can invite your neighbours to a
potluck or cook off with a sustainable seafood
menu or plan a relaxing day out with the family
by packing a picnic outdoors. Organise some
entertainment and collect a fixed donation per
person.

OFFER YOUR PROFESSIONAL
SERVICES
Whatever your talent there’s ways to get
involved. Are you a designer? Are you good at
fixing computers? Maybe you’re a dab hand with
a power drill. Or a high achiever that can offer
private tutoring or teach your friends, family or
colleagues a musical instrument. Whatever your
professional skill, dedicate a portion of your
free time to help your community members and
get paid in the form of a donation.
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PL AN THEMED EVENTS
A good way to go about organising a themed event
is to use the United Nations international day
calendar. Marked clearly are special observances
that promote global awareness and action on a
variety of issues. World Oceans Day takes place
on 8th June but there are many other occasions
around which to organise social activities related
to the theme of the day. Whether teachers,
students or colleagues, invite everyone to dress
up as their favourite sea creature or twist their
hair into funky updos for a small donation. It’s
a great way to get everyone in on the fun.

LOOK INTO CROWDFUNDING
There are millions of people ready to give and
there is no dearth of options when it comes
to crowdfunding platforms, you just have to
find the right platform for you. For example,
GoFundMe is supported in 19 countries. Do
you meet the requirements? Perhaps Kickstarter

© Hind Al Ameri
Environment Agency - Abu Dhabi
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or Patreon are more suitable to your project. In
the Middle East, almost 50,000 members are
donating through YallaGive, the first online
fundraising platform in the Arab world. Quick
and simple, all you need to do is create a page to
share your campaign idea with helpful tools and
tips available to help you raise funds effectively.

your school or local community space where a
speaker from the sponsor organisation can give
a presentation. Many brands have Corporate
Social Responsibility (CSR) departments that
are waiting to get involved in the right cause so
get on LinkedIn or attend industry fishbowls to
network and connect.

SPREAD PLEDGE CH ALLENGES

REPLY TO AN OP EN CALL

If the ice bucket challenge was anything to
go by, people love a good social media pledge
challenge. Come up with a bizarre (but safe
and eco-friendly) challenge which people either
complete and petition other friends to do it, or
forfeit and make a donation to your cause. If you
come up with a challenge quirky enough you’ll
be able to raise a lot of awareness as well as funds
in the process. Consider looking into limited
edition merchandise to help the hype. Seek out
eco-friendly white label t-shirt manufacturers
and team up with an artistic friend to create a
stylish design that will have everyone knocking
on your door for orders.

Museums, art organisations and even private
patrons are always looking to invest in new
creative talent and ideas. Do your homework
or ask around in your artistic circles about any
open call opportunities or residencies where
you could pitch your Hammour House-inspired
project for financial backing, material stipends
or exhibition spaces. You can even apply for
grants to help reduce your personal costs,
allowing you to focus your time on making the
best sustainable art community project. Research
the best tips on pitching your art project such as
perfecting your elevator pitch, practicing your
presentation and more.

JOIN A COMMUNIT Y

Closely follow laws and regulations when
obtaining financial help. Get in touch with your
local authorities and organisations to find out
about any rules regarding donations.

If you’re active on social media, you will
discover communities that offer a route into
planning your project. Utilise their expertise.
Consider joining a global community such as
Precious Plastic where you can find, or start, a
recycling drive and explore options on how to
use recycled material and create anything from
machines and moulds to shredding plastic and
then selling it to generate funds to reuse in your
own community project. From @nyuadplastic to
@SaltyWarriors there are plenty of organisations
out there helping oceans and marine wildlife
enthusiasts expand their network.

Just remember, don’t be shy to ask for a donation.
In fact, the process can be fun. Be sure to make
regular updates on social media and document
your activities from live stories on Instagram
to photos of your fundraising events. Friends,
family, classmates, teachers, colleagues and
communities are all part of your journey so
keep them posted.

CORPORATE SPONSORSHIPS
Safeguarding marine biodiversity depends on the
vision and leadership of not just foundations,
charities and individuals, but also corporations.
The key to attracting corporate sponsors is
creating a valuable offer in return. Build up
your online presence where you can promote
and push your sponsor or host an event in
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L E AV I N G
A LASTING
IMPRESSION
Effor ts to protect the environment don’t
occur in a vacuum
BY SARA MUSLIM AND
DANIA AL TAMIMI
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A

ny enduring change must ripple beyond
the conservation community, as threats
to the planet affect all of us regardless of
geography, class, race or creed.
Awareness is only the starting point to finding
a solution. We must bolster our learnings by
living an eco-conscious lifestyle, which requires
research and dedication. Cutting down how
much water we use daily, shopping locallysourced products and farm fresh produce,
reducing our reliance on plastics and exploring
eco-friendly
alternatives
to
detergents,
sunscreens and other harmful chemicals are but
a few ways to embrace living that supports the
earth.

START IMPORTANT CONVERSATIONS
It’s on us to spread the word on climate change,
whether by focusing on how it’s affecting our
coral reefs or identifying human activity that
accelerates it. By having open, research-based
conversations with our family and friends over
the dinner table or engaging larger portions of
our neighbourhoods, schools and local social
centres through public events, you play a
valuable role in protecting the planet.
Host hands-on workshops that speak to larger
issues or seek out Q&A forums led by experts
in your community. Join after school clubs or
organisations to meet like-minded people and
participate in activities that improve your local
environment. Of course, you can create your
own Hammour House inspired activation that
intersects art with awareness.
Individually and in concert, each of the
installations that make up Hammour House
embody the incontrovertible importance of
community. From the many players whose
roles, big or small, resulted in an ecologically
thoughtful tapestry to Sue Ryan’s sculpture
which is tied to a grassroots conservation
project in Australia, the community art project
demonstrates that the process is as important as
the product.
In the UAE, marine conservation
is
strengthened when
fishermen, scientists,
students,
government
leaders,
parents
and guardians, corporate heads, arts and
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environmentalists band together. Local
environmental
agencies
including
the
Environmental Agency - Abu Dhabi and
government level initiatives make caring for the
planet everyone’s business.

TIPS ON
ECO-FRIENDLY
LIVING

reefs in the Arabian Gulf were adapting to
different heat levels that catalysed coral death
in other parts of the world. They showed signs
of regeneration which meant that with vigilant
protection, they could recover from previous
stress episodes.
“Our corals seem to be muscling up,” says
Ahmed Al Enezi, the Senior Manager of Arts
& Culture at Expo 2020 Dubai. “Some of them

are coming back to life, so there’s that message
of hope. What we wanted is to embody or
represent that element in the project.”
That’s why Hammour House Community Art
Project is still a work in progress. While the
tapestry and sculpture are ready to welcome
guests from around the world, the third and
final piece takes life with the passage of the
Expo 2020 Dubai.

• Invest in energy-efficient
technology
• Tu r n o f f l i g h t s o r a p p l i a n c e s
not in use
• Reduce food wastage
• Cut down meat consumption
• Reuse, reduce, recycle
• Compost leftover organic
foods
• S t a y e d u c a t e d o n 			
environmental causes
• B e c o n s c i o u s o f y o u r 		
purchases
• Hold your favourite brands
accountable
• Purchase long lasting items

ART IN MOTION
Hammour House Community Art Project
intends to start a conversation that carries
forward; to catalyse a change in how we treat
our oceans and the diverse wildlife that lives
within it. The efforts are ongoing and require
everyone to join hands.
As much a word of caution the installation is a
symbol of hope. Layered within its message is a
story of the UAE’s own coral miracle.
In 2016, WWF-UAE project found that while
coral biodiversity was facing a great depression,
103

AN E VOLVING
COR AL
STRUCTURE
TAKES SHAPE
F

rom 1st October, when Expo 2020
Dubai opens its doors, there are 182 days
to enjoy the first-ever World Expo in the
Middle East. Visitors can wander through the
various Districts—Sustainability, Mobility and
Opportunity—and discover a treasure trove of
activities to keep them entertained. And the
team behind Hammour House Community Art
Project have scheduled a series of workshops
where visitors of all ages can participate towards
the third and final artwork in the series.
“We will have a 3D printing structure, [made
of recycled plastic] that is going to be installed,”
explains Camille Despalle de Bearn, Head of
Projects and Programming at thejamjar and
Creative Director of Hammour House, “where
we will invite the general public to contribute.”
To take part visitors must sign up to a series
of workshops hosted by thejamjar at Expo 2020
Dubai. Twice a month, workshop signees will
help transform recycled scraps of organic cotton
leftover from the student’s Batik workshops
into pulp and then transformed into sheets of
hardened paper. Dried in the shapes of corals
and painted in vibrant colours, these little
sculptures will combine to form a reef in real
time.
Little by little the reef will grow, demonstrating
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through its formation how collective efforts can
reap extraordinary results. The power to save
our planet is in our hands.
“We want to talk about that future–that
positive future. We will symbolically represent
how the coral will regrow with everybody’s
participation,” declares Despalle de Bearn.
Ensuring collaboration between people is also
key for Despalle de Bearn and her team and
so each attendee will use materials created by
visitors to the previous workshops run by
thejamjar. “There’s this whole system of what
you do today will help other people tomorrow.”
“If we all start being more
conscious
about what and how
you consume
then you can make an
incredible
change and [the] coral
can
come back. That is
what we are doing–all
those corals will be replaced
slowly [and] hopefully
[the sculpture] will be
completely
full.”
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MAKE
YOUR OWN

WH AT YOU’LL NEED

CORAL

• Scrap fabric and paper

• Water or white vinegar

• All purpose filler

• Absorbing flat sponge

• Household blender. Make sure it’s
one you no longer need

• Sieve

• x2 wooden frames
• x1 bucket - the dimensions should
be slightly bigger than your frames

HOW TO MAKE YOUR PULP

1

Acquire all necessary tools, fabrics and items in
advance.

2

Cut or shred fabric and paper into small pieces.

3

• Waterproof tape
• Painter’s tape
• Scissors
• Acrylic paint and paintbrushes

BUILD YOURSELF A
MOULD AND DECKLE

1

To do so first cut down screen mesh, using your
scissors. Make sure they’re slightly larger than
your wooden frame.

2

4

Place soaked fabric and paper into a blender
(children should seek parental supervision).
Add water to the mixture in the blender.

Place both of
your
wooden frames
(recommended size 20x20cm) on a flat surface.
On one of the frames place a piece of screen
mesh and staple it to the frame. You may want
to first place a staple at the centre of each edge
and then keep going from side to side, working
your way outward.

5

3

Soak the paper in water and/or white vinegar.

Blend until you obtain a pulp.

6

Using a sieve strain the pulp and place it into
a pre-filled bucket of water. Then add All
Purpose Filler mixture.
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• x1 mesh screen

Trim off any excess edges and add tape. Cover
all four edges without going past the interior
edge of the frame.

4

Take the second wooden frame and apply
waterproof tape around all the edges to create
your deckle. Make sure to create a tight seal
and this will help prevent pulp from leaking
out between the mould and deckle when
you’re forming sheets later on.

107

CREATE SHEE TS OF RECYCLED
PAPER AND FABRIC

1

Place your pulp in a bucket of water.

2

Shake the bucket gently so that the pulp is in
suspension.

3

Dip the mould and deckle into the water.

4

Shake the mould and deckle so that the pulp is
deposited evenly.

5

Remove the mould and deckle out of the water
and allow for the water to strain out. Wait until
the pulp remains flat on the mesh screen.

6

Carefully remove the mould and deckle and then
press an absorbing sponge (or even tissue) onto
the sheet of pulp. Place the sheet of recycled
pulp on a flat surface to dry. Allow up to 24
hours to dry.
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FASHION INTO A CORAL
STRUCTURE

1

Look through this magazine for images and
illustrations of coral reefs. Or find books
or images and information online. We used
illustrations provided by Abjad Design.

2

Use your dry sheet and cut or fold intro coral
shapes. Use painter’s tape when necessary.

3

Use acrylic paint to paint your coral sculpture.

4

Repeat this process as many times as you want
and create more coral. Make them different
shapes, sizes and experiment with colours to
create a beautiful cluster of coral.

Inspired to make your own sculpture?
Share your final product on
Instagram and tag us using the
hashtags #HammourHouse and
#YOURPROJECTHouse.
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MEET THE TEAM
HAMMOUR HOUSE
BEHIND
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Ahmed Al Enezi

Alia AlHammadi

Senior Manager of Arts &

Manager

Culture, Expo 2020 Dubai

Expo Pavilions & Exhibitions

“It’s my pleasure to curate Hammour

“Hammour House has rekindled my passion

House and present the viewpoints of

for the arts, and showed me the importance of

local knowledge, science and arts to

seeing things from different angles, including

take deeper emotional dives into the

conserving the environment, a topic that

serious narrative of sustainability.”

this unique artistic project is focusing on.”

“

By bridging arts with science, we aim to engage with serious topics to develop a
deeper understanding of sustainability issues. By facilitating connections between
fishermen, scientists, artists, schoolchildren, and institutions, we aim to address
the future of our oceans. We also want visitors to consider that whatever happens
in any ocean body, affects the entire environment globally.

Deputy Duty Manager
Expo Pavilions & Exhibitions
“What I love the most about Hammour House
is that it brings the community together in
a creative and artistic experience with a
focus on Expo’s subtheme ‘Sustainability’.”
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Salwa AlObeidi
Senior Manager Outreach
Expo Pavilions & Exhibitions
“Hammour House is a community-building
project that is transformative on two
levels, the individual and the community

“

Fatema Alblooshi

Dr Hayat Shamsuddin
Senior Vice President, Arts and Culture
Expo 2020 Dubai

which seeks to release the latent powers
and potential of the junior youth.”
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Hetal Pawani
Managing Director at thejamjar

“

“

It’s been deeply humbling to work
on Hammour House, a communitywide project that truly embodies what
engaging the entire community means.
It whole-heartedly supports the local
community, from school students
and artists, to arts organisations and
creatives.

F

ounded in 2005, thejamjar is a
community arts space that promotes
artists and supports the development
of UAE’s arts scene through its extensive
arts programme, educational initiatives, and
community projects. thejamjar collaborates
with government organisations, businesses and
individuals to develop and execute creative
workshops, expanding the reach and power of
art across diverse sectors and communities.
thejamjar played a major role in developing
Hammour House Community Art Project. The
in-house team led by Hetal Pawani, Director
and Founder of thejamjar, Camille Despalle de
Bearn, Head of Projects and Programming at
thejamjar and Creative Director on Hammour
House, and Dania Al Tamimi, Executive
Assistant, designed and carried out the Batik
workshops with more than 118 schools and
2,835 students over an 11-month period. They
also coordinated with external artists, vendors
and Expo 2020 Dubai to carry out the final
installation. On location they will be hosting
live art workshops twice a month.
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THE ARTISTS

STEVE CHAMBERS

S

teve Chambers is a prolific Dubai-based
muralist. Working alongside thejamjar
he responded to the artwork created by
schoolchildren across the UAE to create The
Tapestry which resulted in three panels, each 4
metres by 5.2 metres. The panels were layered
together, the original fish artworks cut out of
the fabric and stitched together to create a three
dimensional effect which brought the ocean to
Expo 2020 Dubai. Having worked with various
kinds of materials in the UAE, he worked with
the team in investigating materials to protect
the tapestry from external natural elements all
while remaining committed to eco-friendly
ingredients.

“The workshops were so amazing, and
I loved creating art that will be part of
Expo 2020 Dubai! Also, we learned a lot
about how important it is to take care of
our oceans, seas and marine life. I really
hope that everyone who comes to Expo
2020 Dubai will pass by to see Hammour
House.”
Mona El Dajani, age 10, Dubai English
Speaking School
“My favourite part was the painting! The
colours were so bright. I love swimming
and fishies.”
Yasmine El Dajani, age 4, Dubai English
Speaking School

118

A

SUE RYAN

ustralian artist Sue Ryan constructs aweinspiring sculptures using ghost nets,
or deserted fishing nets, which greatly
harm marine ecosystems by trapping fish,
damaging coral reefs and polluting the ocean.
She collaborates with Aboriginal fishermen,
indigenous land rangers and local communities
to help source and treat materials. Her
interactive art pieces allow for open dialogue
between creator and viewer, communicating the
consequences of unsustainable fishing practices
and importance of Marine Protected Areas.
Ryan’s unique sculpting technique is being
showcased in the UAE for the first time.
The Hammour Fish is the centrepiece of
Hammour House Community Art Project at
Expo 2020 Dubai. Her astounding work will
serve as a visual representation for how local
ecological mishaps can have very real global
consequences. The Hammour Fish sculpture,
an astounding mesh of recycled, found and
biodegradable materials, may inspire artists to
experiment with sustainable materials, carrying
out Hammour House’s legacy.
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school students, the campaign collected half
a ton of waste with the additional benefit of
helping young people learn more about their
responsibility towards the environment. A year
later Dulsco supported Expo 2020 Dubai’s
desert clean-up.
It’s essential to the future of the planet that
we live more sustainable lives, and Dulsco
plays an important role in promoting longterm solutions to environmental issues. With

Hammour House their clean-ups and collection
drives not only provides material that was used
as part of the Coral artwork displayed but also
supports education initiatives aimed at people
of all ages.
Additionally,
Dulsco’s
purpose-built
Waste2Resource facilities will support Expo
Dubai 2020’s mission to reduce, reuse, recycle
and repurpose waste. This could involve
recycling paper and cardboard to produce
useful items such as cup holders, seed pots
and boutique gift boxes, or upcycling glass
and plastic to create sustainable Expo-branded
mementos.
This will bring to life a ‘circular economy’,
where waste becomes a valuable resource for
other activities, as well as fitting perfectly
with one of the key sub-themes of Expo 2020,
Sustainability.

“

Dulsco is a local company that has
its roots very much attached to the UAE
community, however our knowledge
and passion for sustainability are
global.
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make their way back to the Expo 2020 Dubai
event.
Sustainability starts at home.
Dulsco, in partnership with Expo 2020
Dubai and DGrade, organised ‘Clean-up 4 a
Purpose’ beach clean-up to mark Earth Day
in 2019. Assembling a ‘green army’ of 250

“

A

s Expo 2020 Dubai’s Official Waste
Management Partner, Dulsco provides
a wide range of Environmental
Solutions among others and finds hidden value
in the things people throw away – harnessing
innovative
© Dulscosolutions that can transform used
materials into everyday items some of which

Our collaboration on Hammour House
gives us a platform to drive home the
message that the future of our seas is
the future of you and me.
Joelle Saab
Head of the Expo 2020 Dubai project at
Dul sc o
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“

What I mostly enjoyed
about this project was that
it addresses sustainability
and the role of art and
design in communicating,
and hopefully solving,
the related environmental
challenges we’re facing.

Sheikha Bin Dhaher
Co Founder - Creative Director at Abjad Design

“

F

ounded in 2010 by Sheikha Bin
Dhaher and Diana Hawatmeh, Abjad
Design is an interdisciplinary studio
based in Dubai. The founders both met
whilst studying in the American University of
Sharjah.
The studio create conceptual and
contemporary designs with their portfolio
containing incredible work with brands,
museums, galleries including Multaqa Zayed
National Museum booklet series, which
details the story of the development of the
country through the life and achievements of
the late Sheikh Zayed Bin Sultan Al Nahyan,
the founding father of the UAE. Abjad Design
also worked with Emirates Nature-WWF
on Connect With Nature, they explored the
influence of Japanese art at the turn of the
century with Louvre Abu Dhabi, and was
selected to create an Arabic lettering piece
for Google Doodle celebrating International
Women’s Day.
With such awe-inspiring credentials and
knack for bilingual design, much of their
work features English and Arabic typography.
Abjad Design was the perfect partner for
Hammour House; one of the earliest partners,
the studio took on the pivotal role of research,
illustrating and documenting local reef fish
and coral species. These would later be used
as part of workshops hosted at Expo 2020
Dubai.
With such awe-inspiring credentials and
knack for bilingual design, with much of
their work featuring English and Arabic
typography, Abjad Design were the perfect

partners for Hammour House. One of the
earliest partners, the studio took on the pivotal
role of research, illustrating and documenting
local reef fish and coral species. These would
later be used as part of workshops hosted at
Expo 2020 Dubai.
The students at the workshops were provided
with anatomically correct illustrations
meticulously created by Abjad Designs.
With 118 schools visiting the site, 2,835
school children completed 608 artworks that
would become a part of one of three artworks
displayed at Hammour House, The Tapestry.
The studio continues to focus on creative
Arab talent and with their collaboration with
Expo 2020 Dubai on Hammour House, Abjad
Design has the perfect opportunity to let the
world know: Arab design is present.
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His Excellency Sheikh Nahayan
Mabarak Al Nahayan, UAE Minister
of Tolerance and Coexistence and
Commissioner General of Expo 2020
Dubai attends a workshop during
the launch of Hammour House

A
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Hammour House—inspired by reimagining a
tomorrow of healthier seas, responsible fishing
practices and thriving coral reefs. CMA is also
responsible for a music program that will be a
part of Hammour House.

“

Hammour House is a unique
opportunity for our students to
participate in not only creating
and performing original music, but
also in understanding more about
the UAE and its distinctive marine
environment. We are really excited
to be part of this project!
Tala Badri
Founder and Executive Director

“

s seen when UN Environment teamed
up with the nonprofit REVERB to
engage music fans to take action
for the environment, the power of music in
tackling environmental issues is best done as
a partnership. Another REVERB campaign,
#RockNRefill initiative, in partnership with
reusable water bottle maker Nalgene, has
eliminated more than 2.4 million single-use
plastic bottles at concerts in North America
since 2013.
Music shares a universal language and
plays an important role in bringing people
together. Witness any music festival where
congregations of young and old, men and
women, from different nationalities come to
enjoy each other’s company. Music is also an
integral part of storytelling. For a community
driven project such as Hammour House it was
pivotal to tie in music to add to the existing
noise being created by the artworks featured
on location.
Centre for Musical Arts (CMA)—featuring a
team of dedicated music specialists—provides
tuition on all instruments. CMA is one of only
7 recognised examination centres in the UAE
by the Associated Board for the Royal Schools
of Music. Taking the show on the road you
can catch recitals and events featuring CMA
students and graduates throughout the year
across multiple venues.
Visitors are invited to explore the
possibilities when students of CMA and
the team behind Hammour House come
together. CMA has produced a soundtrack for
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F

ounded in 2010, 17A is a contemporary
and commercial art organisation
providing arts consultancy. Located
in Alserkal Avenue, one of Dubai’s most
influential creative enclaves, 17A works with
clients to achieve custom art environments by
providing high quality concepts, artworks and
design objects. Their work as art consultants
spans all commercial sectors (as well as public
art) and helps brands weave art packages that
align best with their own unique brand story
and design.
Linda Lipace, Art Consultant, was brought
in to spearhead the operational tasks involved
at Hammour House. She was responsible for
working with site managers, electricians and
engineers to ensure all three artworks were
installed (safely) in time for visitors to fully
celebrate Expo 2020 Dubai. 17A is a sister
company of thejamjar.
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YOUR
WORKBOOK
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1
2

130

Where can I learn
more about
Hammour House?

How can I get
involved in
environmental
causes?

3

How do I build my
own community?

4

What is the Batik
method?
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5
6

132

What are some of
the major threats
facing coral reefs
worldwide?

What are ghost
nets and where do
they come from?

7
8

What are creative
ways to organise
fundraisers?

How can I get
innovative with
my materials?
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9

Why is it important
to source local
materials?

10
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How can art
engage the public?

11

What is
sustainable art?

12

What are five key
project management
tips?
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13
14
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How do I use
#HammourHouse
to promote my
community art
project?

Why are coral
reefs important
to marine and
human life?

15
16

What are three
kinds of coral
reefs?

How can you help
protect coral reefs?
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17

138

What small daily
habits can I
change?

18

How can I be a
leader of change
at my own level?
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Come visit us again at: Opportunity Plot facing
Sunrise Avenue opposite China Pavilion

